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Museums	 ﾠand	 ﾠphilosophy	 ﾠdo	 ﾠnot	 ﾠseem	 ﾠreadily	 ﾠto	 ﾠgo	 ﾠtogether.	 ﾠFew	 ﾠphilosophers	 ﾠhave	 ﾠ
attended	 ﾠseriously	 ﾠto	 ﾠmuseums,	 ﾠand	 ﾠfew	 ﾠmuseum	 ﾠscholars	 ﾠhave	 ﾠexplored	 ﾠphilosophical	 ﾠ
issues.	 ﾠPhilosophers	 ﾠhave	 ﾠonly	 ﾠoccasionally	 ﾠset	 ﾠfoot	 ﾠin	 ﾠmuseums	 ﾠin	 ﾠsuch	 ﾠa	 ﾠway	 ﾠas	 ﾠto	 ﾠ
leave	 ﾠa	 ﾠtrace.	 ﾠIn	 ﾠ1990,	 ﾠJacques	 ﾠDerrida	 ﾠcurated	 ﾠthe	 ﾠexhibition	 ﾠMémoires	 ﾠd'aveugle:	 ﾠ
L'autoportrait	 ﾠet	 ﾠautres	 ﾠruines	 ﾠ(“Memoirs	 ﾠof	 ﾠthe	 ﾠBlind:	 ﾠThe	 ﾠSelf-ﾭ‐Portrait	 ﾠand	 ﾠOther	 ﾠ
Ruins”)	 ﾠfrom	 ﾠthe	 ﾠholdings	 ﾠof	 ﾠthe	 ﾠDepartment	 ﾠof	 ﾠGraphic	 ﾠArts	 ﾠof	 ﾠthe	 ﾠMusée	 ﾠdu	 ﾠLouvre.	 ﾠIt	 ﾠ
was	 ﾠthe	 ﾠfirst	 ﾠin	 ﾠa	 ﾠseries	 ﾠentitled	 ﾠParti	 ﾠpris	 ﾠ(“Taking	 ﾠSides”)	 ﾠorganized	 ﾠby	 ﾠcurator	 ﾠRégis	 ﾠ
Michel,	 ﾠbut	 ﾠthe	 ﾠonly	 ﾠone	 ﾠby	 ﾠa	 ﾠphilosopher.
1	 ﾠEven	 ﾠso,	 ﾠDerrida’s	 ﾠfocus	 ﾠwas	 ﾠthe	 ﾠblind,	 ﾠ
visionaries,	 ﾠand	 ﾠthe	 ﾠEuropean	 ﾠmythical	 ﾠfoundation	 ﾠof	 ﾠdrawing,	 ﾠnot	 ﾠthe	 ﾠmuseum	 ﾠor	 ﾠ
museums	 ﾠas	 ﾠsuch.	 ﾠIn	 ﾠ“Museums	 ﾠand	 ﾠPhilosophy—Of	 ﾠArt,	 ﾠand	 ﾠMany	 ﾠOther	 ﾠThings,	 ﾠPart	 ﾠ
I,”	 ﾠI	 ﾠbroached	 ﾠthe	 ﾠissue	 ﾠof	 ﾠwhy	 ﾠphilosophy	 ﾠand	 ﾠmuseums	 ﾠshould	 ﾠhave	 ﾠso	 ﾠlittle	 ﾠto	 ﾠdo	 ﾠwith	 ﾠ
each	 ﾠother,	 ﾠavoiding	 ﾠone	 ﾠanother	 ﾠeven	 ﾠwhen	 ﾠscholars	 ﾠfrom	 ﾠeach	 ﾠinstitution,	 ﾠsuch	 ﾠas	 ﾠ
Derrida	 ﾠand	 ﾠMichel,	 ﾠchose	 ﾠto	 ﾠwork	 ﾠtogether	 ﾠclosely.	 ﾠI	 ﾠsuggested	 ﾠthat	 ﾠperhaps	 ﾠin	 ﾠthe	 ﾠ
nineteenth	 ﾠcentury	 ﾠmuseums	 ﾠwere	 ﾠtoo	 ﾠself-ﾭ‐evidently	 ﾠsites	 ﾠof	 ﾠscholarship	 ﾠto	 ﾠattract	 ﾠ
philosophical	 ﾠattention,	 ﾠwhereas	 ﾠin	 ﾠthe	 ﾠtwentieth	 ﾠand	 ﾠbeyond	 ﾠtheir	 ﾠprecipitate	 ﾠfall	 ﾠfrom	 ﾠ
epistemological	 ﾠgrace	 ﾠhas	 ﾠrendered	 ﾠthem	 ﾠirrelevant.	 ﾠAmong	 ﾠmuseum	 ﾠscholars,	 ﾠdevotion	 ﾠ
to	 ﾠa	 ﾠgoverning	 ﾠdiscipline	 ﾠfrom	 ﾠamong	 ﾠan	 ﾠA	 ﾠto	 ﾠZ	 ﾠof	 ﾠappropriate	 ﾠfields—from	 ﾠ
anthropology	 ﾠto	 ﾠzoology—has	 ﾠprecluded	 ﾠany	 ﾠserious	 ﾠinvolvement	 ﾠwith	 ﾠphilosophy	 ﾠin	 ﾠall	 ﾠ
but	 ﾠa	 ﾠvery	 ﾠfew	 ﾠcases.	 ﾠI	 ﾠexplored	 ﾠthese	 ﾠmatters,	 ﾠand	 ﾠwhy	 ﾠphilosophers	 ﾠmight	 ﾠhave	 ﾠgood	 ﾠ
reason	 ﾠto	 ﾠengage	 ﾠwith	 ﾠmuseums,	 ﾠunder	 ﾠthree	 ﾠheadings:	 ﾠCultural	 ﾠVariety,	 ﾠTaxonomy,	 ﾠand	 ﾠ
Epistemology;	 ﾠand	 ﾠcontinue	 ﾠthe	 ﾠexploration	 ﾠhere	 ﾠunder	 ﾠa	 ﾠfurther	 ﾠthree:	 ﾠTeleology,	 ﾠ
Ethics,	 ﾠand	 ﾠTherapeutics	 ﾠand	 ﾠAesthetics.	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	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 ﾠ	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 ﾠ
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1	 ﾠThe	 ﾠexhibition	 ﾠwas	 ﾠheld	 ﾠbetween	 ﾠOctober	 ﾠ1990	 ﾠand	 ﾠJanuary	 ﾠ1991	 ﾠat	 ﾠthe	 ﾠMusée	 ﾠdu	 ﾠLouvre,	 ﾠParis.	 ﾠSee	 ﾠ
Jacques	 ﾠDerrida	 ﾠMémoires	 ﾠd'aveugle:	 ﾠL'autoportrait	 ﾠet	 ﾠautres	 ﾠruines	 ﾠ(Paris	 ﾠRénion	 ﾠdes	 ﾠmusées	 ﾠnationaux,	 ﾠ
1990),	 ﾠpublished	 ﾠin	 ﾠEnglish	 ﾠtranslation	 ﾠas	 ﾠMemoirs	 ﾠof	 ﾠthe	 ﾠBlind:	 ﾠThe	 ﾠSelf-ﾭ‐Portrait	 ﾠand	 ﾠOther	 ﾠRuins,	 ﾠtrans.	 ﾠ
Pascale-ﾭ‐Anne	 ﾠBrault	 ﾠand	 ﾠMichael	 ﾠNaas	 ﾠ(Chicago	 ﾠand	 ﾠLondon:	 ﾠUniversity	 ﾠof	 ﾠChicago	 ﾠPress,	 ﾠ1993).	 ﾠ
Filmmaker	 ﾠPeter	 ﾠGreenaway,	 ﾠand	 ﾠliterary	 ﾠscholars	 ﾠJulia	 ﾠKristeva	 ﾠand	 ﾠJean	 ﾠStarobinksi,	 ﾠcurated	 ﾠother	 ﾠ
exhibitions	 ﾠin	 ﾠthe	 ﾠseries.	 ﾠRégis	 ﾠMichel	 ﾠis	 ﾠone	 ﾠof	 ﾠthe	 ﾠrelatively	 ﾠsmall	 ﾠnumber	 ﾠof	 ﾠintellectually	 ﾠexpansive	 ﾠart	 ﾠ





What	 ﾠare	 ﾠthe	 ﾠpurposes	 ﾠor	 ﾠfunctions	 ﾠof	 ﾠmuseums?	 ﾠThey	 ﾠvary	 ﾠamong	 ﾠmuseums	 ﾠand	 ﾠ
among	 ﾠkinds	 ﾠof	 ﾠmuseums,	 ﾠbut	 ﾠalmost	 ﾠinvariably	 ﾠinclude	 ﾠthe	 ﾠfollowing	 ﾠsix,	 ﾠwhich	 ﾠ
although	 ﾠindividually	 ﾠdistinguishable,	 ﾠclearly	 ﾠenjoy	 ﾠclose	 ﾠconceptual	 ﾠand	 ﾠpractical	 ﾠ
relationships	 ﾠwith	 ﾠeach	 ﾠother.	 ﾠThey	 ﾠare	 ﾠ(in	 ﾠalphabetical	 ﾠorder):	 ﾠcollection	 ﾠ(as	 ﾠan	 ﾠactivity),	 ﾠ
conservation,	 ﾠdisplay	 ﾠor	 ﾠexhibition,	 ﾠpublication,	 ﾠpublic	 ﾠeducation	 ﾠ(including,	 ﾠin	 ﾠsome	 ﾠ
cases,	 ﾠgroup	 ﾠidentity	 ﾠaffirmation),	 ﾠand	 ﾠscholarly	 ﾠresearch.	 ﾠDisplay	 ﾠor	 ﾠexhibition,	 ﾠwhich	 ﾠ
we	 ﾠbegan	 ﾠto	 ﾠexamine	 ﾠin	 ﾠPart	 ﾠI	 ﾠof	 ﾠthis	 ﾠstudy,	 ﾠis	 ﾠbut	 ﾠone	 ﾠof	 ﾠsix	 ﾠfunctions	 ﾠwithin	 ﾠthe	 ﾠ
teleology	 ﾠof	 ﾠmuseums.	 ﾠ
	 ﾠ Although	 ﾠsome	 ﾠmuseum	 ﾠcollections	 ﾠare	 ﾠclosed—that	 ﾠis,	 ﾠtheir	 ﾠterms	 ﾠprohibit	 ﾠthe	 ﾠ
addition	 ﾠof	 ﾠfurther	 ﾠaccessions—most	 ﾠare	 ﾠnot,	 ﾠand	 ﾠcurators	 ﾠexpend	 ﾠconsiderable	 ﾠeffort	 ﾠ
defining	 ﾠmethodical	 ﾠcriteria	 ﾠfor	 ﾠthe	 ﾠcontinuation	 ﾠof	 ﾠcollection	 ﾠbuilding.	 ﾠSome	 ﾠfields	 ﾠthat	 ﾠ
in	 ﾠthe	 ﾠpast	 ﾠwere	 ﾠmajor	 ﾠsources	 ﾠfor	 ﾠhegemonic	 ﾠcollections,	 ﾠsuch	 ﾠas	 ﾠarchaeological	 ﾠ
excavations	 ﾠconducted	 ﾠon	 ﾠa	 ﾠpartage	 ﾠsystem,	 ﾠare	 ﾠno	 ﾠlonger,	 ﾠfor	 ﾠsource	 ﾠcommunities	 ﾠ
increasingly	 ﾠretain	 ﾠall	 ﾠexcavated	 ﾠitems.
2	 ﾠThese	 ﾠfrequently	 ﾠenter	 ﾠlocal	 ﾠsubaltern	 ﾠmuseums	 ﾠ
or	 ﾠthe	 ﾠregional	 ﾠor	 ﾠnational	 ﾠmuseums	 ﾠof	 ﾠdeveloping	 ﾠcountries	 ﾠwhere	 ﾠthe	 ﾠexcavations	 ﾠare	 ﾠ
conducted.	 ﾠSome	 ﾠtypes	 ﾠof	 ﾠmuseum	 ﾠcontinue	 ﾠto	 ﾠconduct	 ﾠfield	 ﾠexpeditions	 ﾠleading	 ﾠto	 ﾠthe	 ﾠ
methodical	 ﾠenhancement	 ﾠof	 ﾠcollections,	 ﾠnotably	 ﾠin	 ﾠnatural	 ﾠhistory.	 ﾠOthers	 ﾠare	 ﾠin	 ﾠlarge	 ﾠ
part	 ﾠdependent	 ﾠon	 ﾠthe	 ﾠlargesse	 ﾠof	 ﾠprivate	 ﾠcollectors	 ﾠwho	 ﾠdonate	 ﾠor	 ﾠbequeath	 ﾠitems	 ﾠto	 ﾠ
museums	 ﾠthat	 ﾠtake	 ﾠgreat	 ﾠpains	 ﾠto	 ﾠcultivate	 ﾠtheir	 ﾠfavors,	 ﾠoften	 ﾠover	 ﾠmany	 ﾠyears.	 ﾠWhile	 ﾠ
the	 ﾠinterests	 ﾠof	 ﾠeveryone	 ﾠconcerned	 ﾠmay	 ﾠwell	 ﾠbenefit,	 ﾠincluding	 ﾠthe	 ﾠpublic	 ﾠwho	 ﾠmust	 ﾠbe	 ﾠ
the	 ﾠultimate	 ﾠbeneficiaries	 ﾠof	 ﾠall	 ﾠinstitutions	 ﾠof	 ﾠcivil	 ﾠsociety,	 ﾠreliance	 ﾠon	 ﾠsuch	 ﾠpatronage	 ﾠ
can	 ﾠhave	 ﾠa	 ﾠcorrupting	 ﾠeffect.	 ﾠBy	 ﾠthis	 ﾠI	 ﾠdo	 ﾠnot	 ﾠmean	 ﾠthat	 ﾠpatronage	 ﾠnecessarily	 ﾠinduces	 ﾠ
moral	 ﾠdelinquency	 ﾠin	 ﾠmuseum	 ﾠpersonnel	 ﾠ(though	 ﾠit	 ﾠcan),	 ﾠbut	 ﾠthat	 ﾠit	 ﾠcan	 ﾠshape	 ﾠ
institutional	 ﾠbehavior	 ﾠto	 ﾠthe	 ﾠdetriment	 ﾠof	 ﾠsuch	 ﾠideals	 ﾠas	 ﾠthe	 ﾠpursuit	 ﾠof	 ﾠdisinterested	 ﾠ
scholarship.	 ﾠThere	 ﾠare	 ﾠother	 ﾠways	 ﾠin	 ﾠwhich	 ﾠcollection	 ﾠbuilding	 ﾠis	 ﾠfraught,	 ﾠand	 ﾠI	 ﾠshall	 ﾠ
discuss	 ﾠsome	 ﾠof	 ﾠthem	 ﾠbelow	 ﾠunder	 ﾠthe	 ﾠheading	 ﾠof	 ﾠethics.	 ﾠ
	 ﾠ The	 ﾠsecond	 ﾠfunction	 ﾠof	 ﾠmuseums	 ﾠto	 ﾠconsider	 ﾠis	 ﾠconservation.	 ﾠThis	 ﾠis	 ﾠa	 ﾠfield	 ﾠ
dominated	 ﾠby	 ﾠa	 ﾠlargely	 ﾠtechnical	 ﾠliterature	 ﾠshaped	 ﾠby	 ﾠpractical	 ﾠquestions	 ﾠrather	 ﾠthan	 ﾠby	 ﾠ
philosophical	 ﾠreflection.	 ﾠThis	 ﾠis	 ﾠnot	 ﾠto	 ﾠsay	 ﾠthat	 ﾠconservators	 ﾠin	 ﾠall	 ﾠareas	 ﾠdo	 ﾠnot	 ﾠconsider	 ﾠ
at	 ﾠleast	 ﾠsome	 ﾠfundamental	 ﾠquestions	 ﾠconcerning	 ﾠthe	 ﾠcharacter	 ﾠof	 ﾠtheir	 ﾠwork,	 ﾠof	 ﾠthe	 ﾠ
things	 ﾠin	 ﾠwhich	 ﾠthey	 ﾠintervene—from	 ﾠpaintings	 ﾠby	 ﾠPoussin	 ﾠto	 ﾠstuffed	 ﾠparrots—and	 ﾠof	 ﾠ
the	 ﾠpossible	 ﾠconsequences	 ﾠof	 ﾠtheir	 ﾠactions.
3	 ﾠHowever,	 ﾠfew	 ﾠphilosophers	 ﾠoffer	 ﾠaid	 ﾠor	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
2	 ﾠPartage	 ﾠwas	 ﾠthe	 ﾠsystem	 ﾠunder	 ﾠwhich	 ﾠexcavated	 ﾠartifacts	 ﾠwere	 ﾠdivided	 ﾠamong	 ﾠsponsoring	 ﾠinstitutions	 ﾠ
(often	 ﾠmuseums),	 ﾠpatrons	 ﾠ(who	 ﾠfinanced	 ﾠthe	 ﾠexcavation),	 ﾠand	 ﾠthe	 ﾠhost	 ﾠterritory.	 ﾠIt	 ﾠhas	 ﾠbeen	 ﾠlargely,	 ﾠ
though	 ﾠnot	 ﾠentirely,	 ﾠsuperseded,	 ﾠthough	 ﾠthere	 ﾠare	 ﾠthose,	 ﾠsuch	 ﾠJames	 ﾠCuno,	 ﾠpresident	 ﾠof	 ﾠthe	 ﾠJ.	 ﾠPaul	 ﾠGetty	 ﾠ
Trust,	 ﾠwho	 ﾠare	 ﾠits	 ﾠadvocates:	 ﾠsee	 ﾠJames	 ﾠCuno,	 ﾠWho	 ﾠOwns	 ﾠAntiquity?	 ﾠMuseums	 ﾠand	 ﾠthe	 ﾠBattle	 ﾠover	 ﾠour	 ﾠ
Ancient	 ﾠHeritage	 ﾠ(Princeton,	 ﾠN.J.:	 ﾠPrinceton	 ﾠUniversity	 ﾠPress,	 ﾠ2008),	 ﾠand	 ﾠconsider:	 ﾠTo	 ﾠwhom	 ﾠdoes	 ﾠ“our”	 ﾠin	 ﾠ
the	 ﾠtitle	 ﾠrefer?	 ﾠ
3	 ﾠHistorical	 ﾠand	 ﾠPhilosophical	 ﾠIssues	 ﾠin	 ﾠthe	 ﾠConservation	 ﾠof	 ﾠCultural	 ﾠHeritage,	 ﾠed.	 ﾠNicholas	 ﾠStanley	 ﾠPrice,	 ﾠM.	 ﾠ
Kirby	 ﾠTalley	 ﾠJr.,	 ﾠand	 ﾠAlessandro	 ﾠMelucco	 ﾠVaccaro	 ﾠ(Marina	 ﾠdel	 ﾠRey:	 ﾠGetty	 ﾠConservation	 ﾠInstitute,	 ﾠ1996).	 ﾠ	 ﾠ 3	 ﾠ
guidance	 ﾠin	 ﾠthis	 ﾠfield.	 ﾠConservators	 ﾠhave	 ﾠto	 ﾠconsider	 ﾠa	 ﾠwide	 ﾠrange	 ﾠof	 ﾠissues,	 ﾠbeginning	 ﾠ
with	 ﾠmaterials,	 ﾠand	 ﾠhow	 ﾠthey	 ﾠchange	 ﾠover	 ﾠtime	 ﾠthrough	 ﾠvarious	 ﾠagencies	 ﾠthat	 ﾠcause	 ﾠ
damage	 ﾠand	 ﾠdecay.	 ﾠThe	 ﾠlong-ﾭ‐standing	 ﾠphilosophical	 ﾠproblem	 ﾠof	 ﾠmaterial	 ﾠconstitution	 ﾠis	 ﾠ
unavoidable.	 ﾠFurther,	 ﾠthe	 ﾠrole	 ﾠand	 ﾠconsequences	 ﾠof	 ﾠtechnical	 ﾠexamination	 ﾠraises	 ﾠ
philosophical	 ﾠpuzzles	 ﾠas	 ﾠwell	 ﾠas	 ﾠpractical	 ﾠquestions.
4	 ﾠThere	 ﾠare	 ﾠlegitimate	 ﾠcontroversies	 ﾠ
over	 ﾠdeception	 ﾠin	 ﾠconservation,	 ﾠas	 ﾠwell	 ﾠas	 ﾠthe	 ﾠcommission	 ﾠof	 ﾠhonest	 ﾠerrors.
5	 ﾠThe	 ﾠnature	 ﾠ
of	 ﾠintervention—conservation	 ﾠversus	 ﾠrestoration—is	 ﾠa	 ﾠphilosophically	 ﾠfraught	 ﾠtopic,	 ﾠ
though	 ﾠscarcely,	 ﾠif	 ﾠat	 ﾠall,	 ﾠtouched	 ﾠon	 ﾠby	 ﾠphilosophers.
6	 ﾠIntention	 ﾠobviously	 ﾠhas	 ﾠa	 ﾠ
considerable	 ﾠphilosophical	 ﾠliterature,	 ﾠbut	 ﾠnot	 ﾠin	 ﾠrelation	 ﾠto	 ﾠconservation.
7	 ﾠThe	 ﾠvariety	 ﾠof	 ﾠ
cultural	 ﾠvalues	 ﾠrepresented	 ﾠby	 ﾠdifferent	 ﾠconservation	 ﾠregimes	 ﾠ(or	 ﾠtheir	 ﾠpurposeful	 ﾠ
absence)	 ﾠis	 ﾠanother	 ﾠtopic	 ﾠrequiring	 ﾠphilosophical	 ﾠdiscussion,	 ﾠso	 ﾠfar	 ﾠabsent.
8	 ﾠFinally,	 ﾠthe	 ﾠ
particular	 ﾠstatus	 ﾠof	 ﾠcontemporary	 ﾠhegemonic	 ﾠartworld	 ﾠart	 ﾠhas	 ﾠprompted	 ﾠsome	 ﾠ
philosophical	 ﾠcommentary—most	 ﾠnotably	 ﾠby	 ﾠSherri	 ﾠIrvin—as	 ﾠwell	 ﾠas	 ﾠviews	 ﾠoffered	 ﾠby	 ﾠ
some	 ﾠconservators,	 ﾠcurators,	 ﾠand	 ﾠartists.
9	 ﾠ
	 ﾠ Departing	 ﾠfrom	 ﾠthe	 ﾠalphabetical	 ﾠorder	 ﾠof	 ﾠmy	 ﾠlist	 ﾠof	 ﾠmuseum	 ﾠfunctions,	 ﾠwe	 ﾠshould	 ﾠ
recognize	 ﾠthe	 ﾠsingle	 ﾠmost	 ﾠimportant	 ﾠamong	 ﾠthem,	 ﾠwithout	 ﾠwhich	 ﾠnone	 ﾠof	 ﾠthe	 ﾠothers	 ﾠ
could	 ﾠbe	 ﾠsustained:	 ﾠscholarly	 ﾠresearch.	 ﾠThis	 ﾠtakes	 ﾠmany	 ﾠforms,	 ﾠand	 ﾠobviously	 ﾠvaries	 ﾠin	 ﾠits	 ﾠ
substance	 ﾠamong	 ﾠdifferent	 ﾠkinds	 ﾠof	 ﾠmuseums.	 ﾠHowever,	 ﾠall	 ﾠscholarly	 ﾠresearch	 ﾠin	 ﾠ
museums	 ﾠshares	 ﾠone	 ﾠcommon	 ﾠfeature:	 ﾠit	 ﾠderives	 ﾠin	 ﾠlarge	 ﾠpart—though	 ﾠideally	 ﾠfar	 ﾠfrom	 ﾠ
exclusively—from	 ﾠthe	 ﾠcollections	 ﾠof	 ﾠany	 ﾠgiven	 ﾠmuseum	 ﾠconcerned,	 ﾠand	 ﾠfrom	 ﾠ
consideration	 ﾠof	 ﾠthe	 ﾠnature	 ﾠand	 ﾠresponsibilities	 ﾠof	 ﾠthat	 ﾠmuseum,	 ﾠand	 ﾠothers.	 ﾠThat	 ﾠis,	 ﾠa	 ﾠ
museum’s	 ﾠcollection	 ﾠanchors	 ﾠthe	 ﾠscholarly	 ﾠresearch	 ﾠconducted	 ﾠwithin	 ﾠit,	 ﾠbut	 ﾠdoes	 ﾠnot	 ﾠ
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4	 ﾠJerry	 ﾠPodany,	 ﾠand	 ﾠDavid	 ﾠScott,	 ﾠ“Looking	 ﾠthrough	 ﾠBoth	 ﾠSides	 ﾠof	 ﾠthe	 ﾠLens:	 ﾠWhy	 ﾠScientists	 ﾠand	 ﾠConservators	 ﾠ
should	 ﾠKnow	 ﾠEach	 ﾠOther’s	 ﾠBusiness,”	 ﾠThe	 ﾠInterface	 ﾠBetween	 ﾠScience	 ﾠand	 ﾠConservation	 ﾠ(British	 ﾠMuseum	 ﾠ
Occasional	 ﾠPaper	 ﾠ116),	 ﾠed.	 ﾠSusan	 ﾠBradley	 ﾠ(London:	 ﾠBritish	 ﾠMuseum,	 ﾠ1997),	 ﾠpp.	 ﾠ211-ﾭ‐220.	 ﾠ
5	 ﾠIsabelle	 ﾠBrajer,	 ﾠ“Taking	 ﾠthe	 ﾠWrong	 ﾠPath:	 ﾠLearning	 ﾠfrom	 ﾠOversights,	 ﾠMisconceptions,	 ﾠFailures	 ﾠand	 ﾠ
Mistakes	 ﾠin	 ﾠConservation,”	 ﾠCeROArt	 ﾠ(Conservation,	 ﾠExposition,	 ﾠRestoration	 ﾠd’Objets	 ﾠd’Art):	 ﾠRevue	 ﾠ
électronique	 ﾠ3,	 ﾠ2009:	 ﾠhttp://ceroart.revues.org/index1127.html.	 ﾠ
6	 ﾠDinah	 ﾠEastop	 ﾠand	 ﾠM.	 ﾠBrooks,	 ﾠ“To	 ﾠClean	 ﾠor	 ﾠNot	 ﾠto	 ﾠClean:	 ﾠThe	 ﾠValue	 ﾠof	 ﾠSoils	 ﾠand	 ﾠCreases,”	 ﾠPreprints	 ﾠof	 ﾠthe	 ﾠ
International	 ﾠCouncil	 ﾠof	 ﾠMuseums	 ﾠCommittee	 ﾠfor	 ﾠConservation,	 ﾠ11th	 ﾠTriennial	 ﾠMeeting,	 ﾠEdinburgh,	 ﾠ
Scotland	 ﾠ(London:	 ﾠICOM,	 ﾠ1996),	 ﾠII,	 ﾠpp.	 ﾠ687-ﾭ‐691.	 ﾠ
7	 ﾠHowever,	 ﾠsee:	 ﾠSteven	 ﾠW.	 ﾠDykstra,	 ﾠ“The	 ﾠArtist’s	 ﾠIntentions	 ﾠand	 ﾠthe	 ﾠIntentional	 ﾠFallacy	 ﾠin	 ﾠFine	 ﾠArts	 ﾠ
Conservation,”	 ﾠJournal	 ﾠof	 ﾠthe	 ﾠAmerican	 ﾠInstitute	 ﾠfor	 ﾠConservation	 ﾠ35,	 ﾠ1996,	 ﾠpp.	 ﾠ197-ﾭ‐218.	 ﾠ
8	 ﾠFor	 ﾠinstance,	 ﾠsee	 ﾠMiriam	 ﾠClavir	 ﾠ“First	 ﾠNations	 ﾠPerspectives	 ﾠon	 ﾠPreservation	 ﾠand	 ﾠMuseums,”	 ﾠPreserving	 ﾠ
What	 ﾠis	 ﾠValued:	 ﾠMuseums,	 ﾠConservation,	 ﾠand	 ﾠFirst	 ﾠNations	 ﾠ(Vancouver:	 ﾠUniversity	 ﾠof	 ﾠBritish	 ﾠColumbia	 ﾠ
Press,	 ﾠ2002),	 ﾠpp.	 ﾠ69-ﾭ‐97;	 ﾠand	 ﾠH.	 ﾠJones-ﾭ‐Amin,	 ﾠet	 ﾠal,	 ﾠ“Gamelan:	 ﾠCan	 ﾠa	 ﾠConservation-ﾭ‐Conceived	 ﾠProtocol	 ﾠ
Protect	 ﾠit	 ﾠSpiritually	 ﾠand	 ﾠPhysically	 ﾠin	 ﾠa	 ﾠMuseum?”	 ﾠThe	 ﾠObject	 ﾠin	 ﾠContext:	 ﾠCrossing	 ﾠConservation	 ﾠ
Boundaries:	 ﾠContributions	 ﾠto	 ﾠthe	 ﾠMunich	 ﾠCongress,	 ﾠ28	 ﾠAugust-ﾭ‐1	 ﾠSeptember	 ﾠ2006,	 ﾠed.	 ﾠDavid	 ﾠSaunders,	 ﾠ
Joyce	 ﾠH.	 ﾠTownsend	 ﾠand	 ﾠSally	 ﾠWoodcock	 ﾠ(London:	 ﾠInternational	 ﾠInstitute	 ﾠfor	 ﾠConservation	 ﾠof	 ﾠHistoric	 ﾠand	 ﾠ
Artistic	 ﾠWorks,	 ﾠ2006),	 ﾠpp.	 ﾠ138-ﾭ‐143.	 ﾠ
9	 ﾠSee	 ﾠespecially,	 ﾠSherri	 ﾠIrvin,	 ﾠ“The	 ﾠArtist’s	 ﾠsanction	 ﾠin	 ﾠcontemporary	 ﾠart,”	 ﾠJournal	 ﾠof	 ﾠAesthetics	 ﾠand	 ﾠArt	 ﾠ
Criticism	 ﾠ63,	 ﾠ2005,	 ﾠpp.	 ﾠ315-ﾭ‐326;	 ﾠand	 ﾠSherri	 ﾠIrvin,	 ﾠ“Museums	 ﾠand	 ﾠthe	 ﾠshaping	 ﾠof	 ﾠcontemporary	 ﾠartworks,”	 ﾠ
Museum	 ﾠManagement	 ﾠand	 ﾠCuratorship	 ﾠ21,	 ﾠ2006,	 ﾠpp.	 ﾠ143-ﾭ‐156.	 ﾠSee	 ﾠalso:	 ﾠBill	 ﾠViola,	 ﾠ“Permanent	 ﾠ
impermanence,”	 ﾠMortality	 ﾠImmortality?	 ﾠThe	 ﾠLegacy	 ﾠof	 ﾠ20th	 ﾠCentury	 ﾠArt,	 ﾠed.	 ﾠMiguel	 ﾠAngel	 ﾠCorzo	 ﾠ(Marina	 ﾠ
del	 ﾠRey:	 ﾠGetty	 ﾠConservation	 ﾠInstitute,	 ﾠ1999),	 ﾠpp.	 ﾠ85-ﾭ‐94;	 ﾠand	 ﾠGlenn	 ﾠWharton	 ﾠand	 ﾠHarvey	 ﾠMolotch,	 ﾠ“The	 ﾠ
Challenge	 ﾠof	 ﾠInstallation	 ﾠArt,”	 ﾠConservation:	 ﾠPrinciples,	 ﾠDilemmas	 ﾠAnd	 ﾠUncomfortable	 ﾠTruths,	 ﾠed.	 ﾠAlison	 ﾠ
Bracker	 ﾠand	 ﾠAlison	 ﾠRichmond	 ﾠ(London:	 ﾠElsevier,	 ﾠ2009),	 ﾠpp.	 ﾠ210-ﾭ‐222.	 ﾠ	 ﾠ 4	 ﾠ
limit	 ﾠthe	 ﾠscope	 ﾠof	 ﾠthat	 ﾠresearch.	 ﾠNeither	 ﾠneed	 ﾠthat	 ﾠresearch	 ﾠbe	 ﾠlimited	 ﾠto	 ﾠthe	 ﾠpurely	 ﾠ
material	 ﾠaspects	 ﾠof	 ﾠthings	 ﾠin	 ﾠthe	 ﾠcollections,	 ﾠor	 ﾠelsewhere,	 ﾠnor	 ﾠto	 ﾠmaterial	 ﾠfactors	 ﾠalone	 ﾠ
or	 ﾠeven	 ﾠat	 ﾠall.	 ﾠThe	 ﾠassumption	 ﾠthat	 ﾠmuseum	 ﾠscholars	 ﾠought	 ﾠnot	 ﾠto	 ﾠconsider	 ﾠissues	 ﾠ
beyond	 ﾠthe	 ﾠmaterial	 ﾠaspects	 ﾠof	 ﾠthings	 ﾠin	 ﾠtheir	 ﾠown	 ﾠcollections	 ﾠis	 ﾠespecially	 ﾠpernicious	 ﾠ
and	 ﾠdestructive	 ﾠof	 ﾠthe	 ﾠcapacity	 ﾠof	 ﾠmuseums	 ﾠfor	 ﾠscholarship,	 ﾠyet	 ﾠis	 ﾠall	 ﾠtoo	 ﾠcommon	 ﾠ
among	 ﾠsenior	 ﾠmuseum	 ﾠadministrators.
10	 ﾠFurther,	 ﾠmuseums	 ﾠthemselves	 ﾠshould	 ﾠbe	 ﾠthe	 ﾠ
object	 ﾠof	 ﾠstudy	 ﾠof	 ﾠscholars	 ﾠwithin	 ﾠthem	 ﾠno	 ﾠless	 ﾠthan	 ﾠtheir	 ﾠcollections	 ﾠand	 ﾠany	 ﾠother	 ﾠ
things	 ﾠand	 ﾠabstract	 ﾠissues	 ﾠthat	 ﾠrelate	 ﾠto	 ﾠthem.	 ﾠFinally,	 ﾠmuseums	 ﾠas	 ﾠsites	 ﾠof	 ﾠscholarship	 ﾠ
should	 ﾠbe	 ﾠself-ﾭ‐reflective	 ﾠinstitutions.	 ﾠIn	 ﾠspite	 ﾠof	 ﾠtaking	 ﾠa	 ﾠpurposefully	 ﾠexpansive	 ﾠview	 ﾠof	 ﾠ
the	 ﾠscope	 ﾠof	 ﾠmuseum	 ﾠscholarship,	 ﾠI	 ﾠacknowledge	 ﾠthat	 ﾠmuch	 ﾠscholarly	 ﾠeffort	 ﾠwithin	 ﾠthem	 ﾠ
must	 ﾠand	 ﾠshould	 ﾠbe	 ﾠdevoted	 ﾠto	 ﾠestablishing	 ﾠbasic	 ﾠknowledge	 ﾠabout	 ﾠthe	 ﾠthings	 ﾠin	 ﾠany	 ﾠ
given	 ﾠcollection,	 ﾠwhether	 ﾠpaintings	 ﾠor	 ﾠparrots.	 ﾠIn	 ﾠorder	 ﾠto	 ﾠaccomplish	 ﾠthis,	 ﾠcurators	 ﾠ
frequently	 ﾠcollaborate	 ﾠwith	 ﾠconservators	 ﾠand	 ﾠanalytical	 ﾠscientists	 ﾠin	 ﾠthe	 ﾠlaboratories	 ﾠ
without	 ﾠwhich	 ﾠmost	 ﾠmuseums	 ﾠwould	 ﾠbe	 ﾠbereft.	 ﾠResearch	 ﾠareas	 ﾠinclude	 ﾠidentification	 ﾠof	 ﾠ
things,	 ﾠthe	 ﾠanalysis	 ﾠof	 ﾠtheir	 ﾠmaterials,	 ﾠthe	 ﾠrelationship	 ﾠof	 ﾠany	 ﾠgiven	 ﾠthing	 ﾠto	 ﾠothers	 ﾠin	 ﾠthe	 ﾠ
collection	 ﾠor	 ﾠelsewhere,	 ﾠand	 ﾠthe	 ﾠsignificance	 ﾠof	 ﾠthe	 ﾠthing	 ﾠto	 ﾠlarger	 ﾠfields	 ﾠof	 ﾠknowledge,	 ﾠ
from	 ﾠanthropology	 ﾠto	 ﾠzoology.	 ﾠWhile	 ﾠsome	 ﾠscholarly	 ﾠresearch	 ﾠis	 ﾠquite	 ﾠproperly	 ﾠthe	 ﾠ
preserve	 ﾠof	 ﾠcurators	 ﾠeducated	 ﾠto	 ﾠthe	 ﾠdoctoral	 ﾠlevel	 ﾠin	 ﾠa	 ﾠpertinent	 ﾠacademic	 ﾠsubject—
whether	 ﾠart	 ﾠhistory,	 ﾠpaleontology	 ﾠor	 ﾠone	 ﾠof	 ﾠmany	 ﾠother	 ﾠdisciplines—other	 ﾠtopics	 ﾠare	 ﾠ
equally	 ﾠproperly	 ﾠexplored	 ﾠby	 ﾠconservators	 ﾠand	 ﾠanalytical	 ﾠscientists	 ﾠusing	 ﾠadvanced	 ﾠ
techniques	 ﾠin	 ﾠtheir	 ﾠmuseum	 ﾠlaboratories.	 ﾠSome	 ﾠof	 ﾠthe	 ﾠmost	 ﾠinteresting	 ﾠwork,	 ﾠthough,	 ﾠis	 ﾠ
collaborative	 ﾠamong	 ﾠrepresentatives	 ﾠof	 ﾠall	 ﾠthese	 ﾠareas,	 ﾠand	 ﾠwith	 ﾠothers	 ﾠoutside	 ﾠ
museums	 ﾠthemselves,	 ﾠincluding,	 ﾠon	 ﾠoccasion,	 ﾠuniversity	 ﾠscholars.	 ﾠ	 ﾠ
	 ﾠ Among	 ﾠthe	 ﾠmost	 ﾠimportant	 ﾠcollaborations	 ﾠbetween	 ﾠmuseum	 ﾠscholars	 ﾠand	 ﾠother	 ﾠ
knowledgeable	 ﾠpeople	 ﾠare	 ﾠthose	 ﾠthat	 ﾠresult	 ﾠfrom	 ﾠdeveloping	 ﾠrelationships	 ﾠbetween	 ﾠ
museums	 ﾠand	 ﾠsubaltern,	 ﾠespecially	 ﾠIndigenous,	 ﾠgroups.	 ﾠThis	 ﾠis	 ﾠa	 ﾠpractice	 ﾠbeing	 ﾠ
developed	 ﾠin	 ﾠthose	 ﾠmuseums	 ﾠGoode	 ﾠdesignates	 ﾠas	 ﾠmuseums	 ﾠof	 ﾠanthropology.	 ﾠ
Collaborations	 ﾠcan	 ﾠoccur	 ﾠlocally,	 ﾠor	 ﾠeven	 ﾠinternationally,	 ﾠas	 ﾠwas	 ﾠthe	 ﾠcase	 ﾠwith	 ﾠthe	 ﾠ
development	 ﾠof	 ﾠthe	 ﾠlong-ﾭ‐term	 ﾠexhibit,	 ﾠOur	 ﾠUniverses	 ﾠ(opened	 ﾠ2004)	 ﾠat	 ﾠthe	 ﾠNational	 ﾠ
Museum	 ﾠof	 ﾠthe	 ﾠAmerican	 ﾠIndian.	 ﾠThe	 ﾠcurator	 ﾠresponsible,	 ﾠEmil	 ﾠHer	 ﾠMany	 ﾠHorses,	 ﾠand	 ﾠ
his	 ﾠteam	 ﾠcollaborated	 ﾠwith	 ﾠelders	 ﾠand	 ﾠother	 ﾠrepresentatives	 ﾠof	 ﾠNative	 ﾠpeoples	 ﾠ
throughout	 ﾠthe	 ﾠAmericas	 ﾠunder	 ﾠthe	 ﾠdeliberately	 ﾠempowering	 ﾠdesignation	 ﾠcommunity	 ﾠ
curators.	 ﾠTogether,	 ﾠthey	 ﾠconceived	 ﾠand	 ﾠimplemented	 ﾠan	 ﾠexhibit	 ﾠsetting	 ﾠout	 ﾠaspects	 ﾠof	 ﾠ
selected	 ﾠNative	 ﾠcosmologies.	 ﾠ	 ﾠ
	 ﾠ Relationships	 ﾠacross	 ﾠthe	 ﾠboundaries	 ﾠof	 ﾠkinds	 ﾠof	 ﾠinstitution,	 ﾠand	 ﾠbeyond	 ﾠinstitutions,	 ﾠ
can	 ﾠbe	 ﾠfruitful,	 ﾠbut	 ﾠare	 ﾠsometimes	 ﾠfraught.	 ﾠThis	 ﾠis	 ﾠespecially	 ﾠso	 ﾠbecause	 ﾠtwo	 ﾠdistinct	 ﾠ
Western	 ﾠacademic	 ﾠcultures—museums	 ﾠand	 ﾠuniversities—have	 ﾠdeveloped	 ﾠsince	 ﾠthe	 ﾠ
early	 ﾠtwentieth	 ﾠcentury.
11	 ﾠBecause	 ﾠof	 ﾠscholarly	 ﾠjealousies,	 ﾠemphasis	 ﾠon	 ﾠdisplay	 ﾠin	 ﾠ
museums,	 ﾠand	 ﾠa	 ﾠloss	 ﾠof	 ﾠscholarly	 ﾠinitiative	 ﾠon	 ﾠthe	 ﾠpart	 ﾠof	 ﾠmuseums	 ﾠto	 ﾠuniversities	 ﾠsince	 ﾠ
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10	 ﾠSee,	 ﾠfurther,	 ﾠIvan	 ﾠGaskell,	 ﾠ“Being	 ﾠTrue	 ﾠto	 ﾠRubens,”	 ﾠArt,	 ﾠMusic	 ﾠand	 ﾠSpectacle	 ﾠin	 ﾠthe	 ﾠAge	 ﾠof	 ﾠRubens,	 ﾠed.	 ﾠ
Anna	 ﾠKnaap	 ﾠand	 ﾠMichael	 ﾠPutnam	 ﾠ(Antwerp	 ﾠand	 ﾠLondon:	 ﾠBrepols/Harvey	 ﾠMiller,	 ﾠforthcoming).	 ﾠ
11	 ﾠFor	 ﾠan	 ﾠextended	 ﾠdiscussion	 ﾠof	 ﾠthe	 ﾠtwo	 ﾠacademic	 ﾠcultures	 ﾠin	 ﾠthe	 ﾠstudy	 ﾠof	 ﾠart	 ﾠas	 ﾠan	 ﾠexample,	 ﾠsee	 ﾠThe	 ﾠTwo	 ﾠ
Art	 ﾠHistories:	 ﾠThe	 ﾠMuseum	 ﾠand	 ﾠthe	 ﾠUniversity,	 ﾠed.	 ﾠCharles	 ﾠW.	 ﾠHaxthausen	 ﾠ(Willamstown,	 ﾠMA:	 ﾠClark	 ﾠArt	 ﾠ
Institute,	 ﾠand	 ﾠNew	 ﾠHaven	 ﾠand	 ﾠLondon:	 ﾠYale	 ﾠUniversity	 ﾠPress,	 ﾠ2002).	 ﾠ	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 ﾠ
the	 ﾠearly	 ﾠtwentieth	 ﾠcentury,	 ﾠmany	 ﾠpeople	 ﾠare	 ﾠsimply	 ﾠunaware	 ﾠof	 ﾠthe	 ﾠbroad	 ﾠscholarly	 ﾠ
role	 ﾠof	 ﾠmuseums	 ﾠof	 ﾠevery	 ﾠkind.	 ﾠThis	 ﾠrole	 ﾠis	 ﾠopenly	 ﾠacknowledged	 ﾠto	 ﾠbe	 ﾠas	 ﾠgood	 ﾠas	 ﾠ
“secret,”	 ﾠas	 ﾠspecified	 ﾠin	 ﾠthe	 ﾠsubtitle	 ﾠof	 ﾠRichard	 ﾠFortey’s	 ﾠbook	 ﾠon	 ﾠscholarship	 ﾠat	 ﾠthe	 ﾠ
Natural	 ﾠHistory	 ﾠMuseum,	 ﾠLondon:	 ﾠDry	 ﾠStoreroom	 ﾠNo.	 ﾠ1:	 ﾠThe	 ﾠSecret	 ﾠLife	 ﾠof	 ﾠthe	 ﾠNatural	 ﾠ
History	 ﾠMuseum	 ﾠ(2008).
12	 ﾠSteven	 ﾠAsma	 ﾠhad	 ﾠearlier	 ﾠdiscussed	 ﾠthe	 ﾠvital	 ﾠrole	 ﾠin	 ﾠthe	 ﾠ
development	 ﾠof	 ﾠthe	 ﾠfundamental	 ﾠconceptual	 ﾠframework	 ﾠfor	 ﾠthe	 ﾠstudy	 ﾠof	 ﾠnatural	 ﾠhistory	 ﾠ
in	 ﾠnineteenth-ﾭ‐century	 ﾠmuseums,	 ﾠbut	 ﾠhis	 ﾠdiscussion,	 ﾠas	 ﾠis	 ﾠalmost	 ﾠinvariably	 ﾠthe	 ﾠcase,	 ﾠ
emphasizes	 ﾠdisplay	 ﾠat	 ﾠthe	 ﾠexpense	 ﾠof	 ﾠother	 ﾠmuseum	 ﾠfunctions.
13	 ﾠTellingly,	 ﾠFortey,	 ﾠa	 ﾠ
paleontologist,	 ﾠis	 ﾠa	 ﾠmuseum	 ﾠscholar,	 ﾠwhereas	 ﾠAsma,	 ﾠa	 ﾠprofessor	 ﾠof	 ﾠphilosophy	 ﾠand	 ﾠ
interdisciplinary	 ﾠhumanities,	 ﾠis	 ﾠnot.	 ﾠ
	 ﾠ Three	 ﾠmajor	 ﾠmuseum	 ﾠfunctions	 ﾠdepend	 ﾠdirectly	 ﾠon	 ﾠscholarship	 ﾠconducted	 ﾠwithin	 ﾠ
museums:	 ﾠpublication,	 ﾠpublic	 ﾠeducation,	 ﾠand	 ﾠdisplay.	 ﾠThey	 ﾠare	 ﾠclosely	 ﾠrelated.	 ﾠLarger	 ﾠ
museums	 ﾠhave	 ﾠtheir	 ﾠown	 ﾠpublication	 ﾠdepartments	 ﾠthat	 ﾠeither	 ﾠwork	 ﾠindependently	 ﾠ(such	 ﾠ
as	 ﾠthe	 ﾠSmithsonian	 ﾠInstitution	 ﾠScholarly	 ﾠPress)	 ﾠor	 ﾠwith	 ﾠdistribution	 ﾠagreements	 ﾠwith	 ﾠ
university	 ﾠpresses.	 ﾠSome	 ﾠare	 ﾠfor-ﾭ‐profit	 ﾠsubsidiaries,	 ﾠsuch	 ﾠas	 ﾠBritish	 ﾠMuseum	 ﾠPublications	 ﾠ
Limited,	 ﾠalthough	 ﾠthe	 ﾠBritish	 ﾠMuseum	 ﾠalso	 ﾠcontinues	 ﾠto	 ﾠpublish	 ﾠdirectly	 ﾠwith	 ﾠits	 ﾠBritish	 ﾠ
Museum	 ﾠResearch	 ﾠPublications	 ﾠseries.
14	 ﾠIncreasingly,	 ﾠmuseums	 ﾠpublish	 ﾠelectronically,	 ﾠ
including	 ﾠever-ﾭ‐revised	 ﾠdatabases	 ﾠof	 ﾠtheir	 ﾠcollections.	 ﾠThese	 ﾠare	 ﾠbeginning	 ﾠto	 ﾠsupersede	 ﾠ
hard	 ﾠcopy	 ﾠcollection	 ﾠcatalogues,	 ﾠyet	 ﾠtalk	 ﾠof	 ﾠ“making	 ﾠcollections	 ﾠavailable	 ﾠon-ﾭ‐line”	 ﾠis	 ﾠ
wrong-ﾭ‐headed.	 ﾠWhat	 ﾠis	 ﾠbeing	 ﾠmade	 ﾠavailable	 ﾠis	 ﾠinformation	 ﾠabout	 ﾠthe	 ﾠthings	 ﾠthat	 ﾠ
constitute	 ﾠcollections.	 ﾠWhen	 ﾠhurriedly	 ﾠassembled,	 ﾠthat	 ﾠinformation	 ﾠis	 ﾠoften	 ﾠpresented	 ﾠ
without	 ﾠreflection,	 ﾠand	 ﾠis	 ﾠfrequently	 ﾠfar	 ﾠfrom	 ﾠcomprehensive,	 ﾠas	 ﾠwell	 ﾠas	 ﾠinaccurate.	 ﾠToo	 ﾠ
often	 ﾠcollection	 ﾠdatabases	 ﾠcan	 ﾠbe	 ﾠas	 ﾠmisleading	 ﾠas	 ﾠthey	 ﾠare	 ﾠuseful.	 ﾠThe	 ﾠwork	 ﾠthat	 ﾠgoes	 ﾠ
into	 ﾠthem	 ﾠis	 ﾠoften	 ﾠas	 ﾠgood	 ﾠas	 ﾠwasted,	 ﾠtaking	 ﾠattention	 ﾠaway	 ﾠfrom	 ﾠeither	 ﾠdeeper	 ﾠ
scholarly	 ﾠinvestigations	 ﾠof	 ﾠthings,	 ﾠor—more	 ﾠinsidiously	 ﾠand	 ﾠperniciously—from	 ﾠthe	 ﾠwill	 ﾠ
to	 ﾠpursue	 ﾠcritical	 ﾠexamination	 ﾠof	 ﾠthe	 ﾠassumptions	 ﾠthat	 ﾠunderlie	 ﾠsuch	 ﾠprocedures.
15	 ﾠ
Cataloguing	 ﾠthe	 ﾠthings	 ﾠfor	 ﾠwhich	 ﾠthey	 ﾠare	 ﾠresponsible	 ﾠhas	 ﾠalways	 ﾠbeen	 ﾠa	 ﾠcore	 ﾠtask	 ﾠof	 ﾠ
collection	 ﾠcurators,	 ﾠbut	 ﾠit	 ﾠis	 ﾠbest	 ﾠdone	 ﾠunhurriedly.	 ﾠThe	 ﾠperceived	 ﾠneed	 ﾠto	 ﾠpublish	 ﾠ
comprehensive	 ﾠinformation	 ﾠon	 ﾠcollections	 ﾠin	 ﾠthe	 ﾠform	 ﾠof	 ﾠon-ﾭ‐line	 ﾠdatabases	 ﾠdetracts	 ﾠ
from	 ﾠthought.,	 ﾠ
	 ﾠ A	 ﾠgood	 ﾠdeal	 ﾠof	 ﾠmuseum	 ﾠpublication	 ﾠeffort	 ﾠis	 ﾠquite	 ﾠproperly	 ﾠdirected	 ﾠat	 ﾠa	 ﾠgeneral	 ﾠ
rather	 ﾠthan	 ﾠat	 ﾠa	 ﾠscholarly	 ﾠreadership.	 ﾠBooks	 ﾠsuch	 ﾠas	 ﾠThe	 ﾠRarest	 ﾠof	 ﾠthe	 ﾠRare:	 ﾠStories	 ﾠ
Behind	 ﾠthe	 ﾠTreasures	 ﾠat	 ﾠthe	 ﾠHarvard	 ﾠMuseum	 ﾠof	 ﾠNatural	 ﾠHistory	 ﾠ(2004)	 ﾠby	 ﾠa	 ﾠnon-ﾭ‐
museum	 ﾠprofessional	 ﾠwriter,	 ﾠNancy	 ﾠPick,	 ﾠand	 ﾠphotographer	 ﾠMark	 ﾠSloan,	 ﾠcertainly	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
12	 ﾠRichard	 ﾠFortey,	 ﾠDry	 ﾠStoreroom	 ﾠNo.	 ﾠ1:	 ﾠThe	 ﾠSecret	 ﾠLife	 ﾠof	 ﾠthe	 ﾠNatural	 ﾠHistory	 ﾠMuseum	 ﾠ(New	 ﾠYork:	 ﾠKnopf,	 ﾠ
2008).	 ﾠ
13	 ﾠStephen	 ﾠT.	 ﾠAsma,	 ﾠStuffed	 ﾠAnimals	 ﾠand	 ﾠPickled	 ﾠHeads:	 ﾠThe	 ﾠCulture	 ﾠand	 ﾠEvolution	 ﾠof	 ﾠNatural	 ﾠHistory	 ﾠ
Museums	 ﾠ(Oxford:	 ﾠOxford	 ﾠUniversity	 ﾠPress,	 ﾠ2001).	 ﾠ
14	 ﾠOver	 ﾠ150	 ﾠtitles	 ﾠhave	 ﾠbeen	 ﾠpublished	 ﾠon	 ﾠvarious	 ﾠaspects	 ﾠof	 ﾠthe	 ﾠcollection,	 ﾠsuch	 ﾠas,	 ﾠfor	 ﾠexample,	 ﾠHelen	 ﾠ
Wang,	 ﾠChairman	 ﾠMao	 ﾠBadges:	 ﾠSymbols	 ﾠand	 ﾠSlogans	 ﾠof	 ﾠthe	 ﾠCultural	 ﾠRevolution,	 ﾠResearch	 ﾠPublication	 ﾠ169	 ﾠ
(London:	 ﾠBritish	 ﾠMuseum,	 ﾠ2008).	 ﾠThis	 ﾠis	 ﾠamong	 ﾠthe	 ﾠtitle	 ﾠavailable	 ﾠfor	 ﾠfree	 ﾠdownload	 ﾠas	 ﾠPDF	 ﾠfiles	 ﾠfrom:	 ﾠ
http://www.britishmuseum.org/research/research_publications/online_research_publications.aspx	 ﾠ
(accessed	 ﾠJuly	 ﾠ21,	 ﾠ2011).	 ﾠ
15	 ﾠThese	 ﾠremarks	 ﾠon	 ﾠonline	 ﾠdatabases	 ﾠand	 ﾠcataloguing	 ﾠare	 ﾠrepeated	 ﾠfrom	 ﾠGaskell,	 ﾠ“Being	 ﾠTrue	 ﾠto	 ﾠRubens.”	 ﾠ	 ﾠ 6	 ﾠ
introduce	 ﾠgeneral	 ﾠreaders	 ﾠto	 ﾠcollections,	 ﾠbut	 ﾠat	 ﾠthe	 ﾠexpense	 ﾠof	 ﾠusing	 ﾠstereotypical	 ﾠ
designations,	 ﾠsuch	 ﾠas	 ﾠ“treasures,”	 ﾠwhich	 ﾠinhibit	 ﾠrather	 ﾠthan	 ﾠencourage	 ﾠserious	 ﾠcritical	 ﾠ
engagement,	 ﾠlet	 ﾠalone	 ﾠphilosophical	 ﾠreflection.
16	 ﾠNonetheless,	 ﾠpublication	 ﾠfor	 ﾠa	 ﾠgeneral	 ﾠ
readership,	 ﾠand	 ﾠfor	 ﾠchildren	 ﾠof	 ﾠvarious	 ﾠages,	 ﾠaligns	 ﾠappropriately	 ﾠwith	 ﾠpublic	 ﾠeducation,	 ﾠ
of	 ﾠwhich	 ﾠmore	 ﾠbelow.	 ﾠ	 ﾠ
	 ﾠ The	 ﾠexhibition	 ﾠcatalogue	 ﾠhas	 ﾠbecome	 ﾠcentral	 ﾠto	 ﾠthe	 ﾠdissemination	 ﾠof	 ﾠmuseum	 ﾠ
scholarship.	 ﾠIn	 ﾠthe	 ﾠlast	 ﾠquarter	 ﾠof	 ﾠthe	 ﾠtwentieth	 ﾠcentury,	 ﾠcatalogues	 ﾠpublished	 ﾠto	 ﾠ
accompany	 ﾠtemporary	 ﾠexhibitions	 ﾠof	 ﾠall	 ﾠkinds	 ﾠexpanded	 ﾠto	 ﾠbecome	 ﾠwhat	 ﾠare	 ﾠoften	 ﾠ
compendia	 ﾠof	 ﾠthe	 ﾠlatest	 ﾠscholarship	 ﾠboth	 ﾠwithin	 ﾠand	 ﾠbeyond	 ﾠmuseums	 ﾠon	 ﾠthe	 ﾠtopic	 ﾠ
concerned.	 ﾠWhile	 ﾠexhibition	 ﾠcurators	 ﾠusually	 ﾠtake	 ﾠthe	 ﾠlead,	 ﾠthey	 ﾠand	 ﾠtheir	 ﾠcolleagues	 ﾠ
often	 ﾠcommission	 ﾠchapters	 ﾠfrom	 ﾠother	 ﾠprominent	 ﾠscholars	 ﾠin	 ﾠthe	 ﾠfield	 ﾠwho	 ﾠmay	 ﾠor	 ﾠmay	 ﾠ
not	 ﾠbe	 ﾠmuseum	 ﾠscholars.	 ﾠThese	 ﾠpublications,	 ﾠespecially	 ﾠwhen	 ﾠbased	 ﾠon	 ﾠnew	 ﾠresearch,	 ﾠ
frequently	 ﾠadd	 ﾠconsiderably	 ﾠto	 ﾠbodies	 ﾠof	 ﾠknowledge.	 ﾠHowever,	 ﾠbecause	 ﾠthey	 ﾠare	 ﾠ
published	 ﾠas	 ﾠclose	 ﾠto	 ﾠthe	 ﾠopening	 ﾠof	 ﾠthe	 ﾠexhibition	 ﾠas	 ﾠpossible,	 ﾠthey	 ﾠcannot	 ﾠusually	 ﾠtake	 ﾠ
account	 ﾠof	 ﾠwhat	 ﾠmight	 ﾠhave	 ﾠbeen	 ﾠlearned	 ﾠeither	 ﾠfrom	 ﾠthe	 ﾠopportunity	 ﾠto	 ﾠstudy	 ﾠthings	 ﾠ
assembled	 ﾠfor	 ﾠthe	 ﾠexhibition	 ﾠbeforehand—ideally	 ﾠin	 ﾠa	 ﾠlaboratory—or	 ﾠfrom	 ﾠwhat	 ﾠmight	 ﾠ
yet	 ﾠbe	 ﾠlearned	 ﾠfrom	 ﾠthe	 ﾠdiscursive	 ﾠand	 ﾠoften	 ﾠrevelatory	 ﾠarrangement	 ﾠof	 ﾠthe	 ﾠexhibition	 ﾠ
itself.
17	 ﾠSuch	 ﾠconsiderations	 ﾠsometimes	 ﾠfind	 ﾠexpression	 ﾠin	 ﾠcontributions	 ﾠto	 ﾠscholarly	 ﾠ
symposia	 ﾠthat	 ﾠfrequently	 ﾠaccompany	 ﾠmajor	 ﾠexhibitions,	 ﾠthe	 ﾠproceedings	 ﾠof	 ﾠwhich	 ﾠare	 ﾠ
often	 ﾠpublished	 ﾠby	 ﾠthe	 ﾠmuseum	 ﾠor	 ﾠelsewhere.	 ﾠ	 ﾠ
	 ﾠ Public	 ﾠeducation	 ﾠis	 ﾠa	 ﾠmajor	 ﾠcomponent	 ﾠof	 ﾠthe	 ﾠwork	 ﾠof	 ﾠmuseums.	 ﾠThis	 ﾠhas	 ﾠbeen	 ﾠthe	 ﾠ
case	 ﾠsince	 ﾠthe	 ﾠopening	 ﾠof	 ﾠmuseums	 ﾠto	 ﾠthe	 ﾠgeneral	 ﾠpublic,	 ﾠrather	 ﾠthan	 ﾠonly	 ﾠto	 ﾠpersons	 ﾠ
deemed	 ﾠqualified,	 ﾠsince	 ﾠthe	 ﾠlater	 ﾠeighteenth	 ﾠcentury.	 ﾠThis	 ﾠchange	 ﾠcontributed	 ﾠto	 ﾠthe	 ﾠ
development	 ﾠof	 ﾠthe	 ﾠexhibit	 ﾠas	 ﾠa	 ﾠstrategy	 ﾠfor	 ﾠmaking	 ﾠmaterials	 ﾠavailable,	 ﾠrather	 ﾠthan	 ﾠby	 ﾠ
appointment	 ﾠin	 ﾠstudy	 ﾠrooms,	 ﾠwhich	 ﾠin	 ﾠturn	 ﾠencouraged	 ﾠmuseums	 ﾠincreasingly	 ﾠto	 ﾠ
accommodate	 ﾠvisitors	 ﾠwho	 ﾠmay	 ﾠbe	 ﾠcurious	 ﾠbut	 ﾠpuzzled	 ﾠabout	 ﾠwhat	 ﾠthey	 ﾠcould	 ﾠsee.	 ﾠ
Some	 ﾠmuseums	 ﾠdeveloped	 ﾠwith	 ﾠthe	 ﾠspecific	 ﾠaim	 ﾠof	 ﾠproselytizing	 ﾠvisitors,	 ﾠseeking	 ﾠto	 ﾠ
persuade	 ﾠthem	 ﾠto	 ﾠthink	 ﾠabout	 ﾠissues	 ﾠin	 ﾠparticular	 ﾠways,	 ﾠor	 ﾠeven	 ﾠto	 ﾠmodify	 ﾠtheir	 ﾠown	 ﾠ
behavior.	 ﾠThis	 ﾠwas	 ﾠexplicitly	 ﾠso	 ﾠin	 ﾠthe	 ﾠcase	 ﾠof	 ﾠthe	 ﾠNewark	 ﾠMuseum,	 ﾠfounded	 ﾠin	 ﾠ1909	 ﾠby	 ﾠ
John	 ﾠCotton	 ﾠDana	 ﾠand	 ﾠdirected	 ﾠby	 ﾠhim	 ﾠuntil	 ﾠhis	 ﾠdeath	 ﾠin	 ﾠ1929.	 ﾠIn	 ﾠthis	 ﾠmuseum,	 ﾠDana	 ﾠ
attempted	 ﾠto	 ﾠeducate	 ﾠvisitors	 ﾠas	 ﾠconsumers	 ﾠof	 ﾠeveryday	 ﾠcommodities	 ﾠby	 ﾠinviting	 ﾠthem	 ﾠ
to	 ﾠattend	 ﾠto	 ﾠdesign	 ﾠissues.	 ﾠHe	 ﾠwas	 ﾠalso	 ﾠable	 ﾠto	 ﾠadd	 ﾠsubstantial	 ﾠgroups	 ﾠof	 ﾠAsian,	 ﾠnotably	 ﾠ
Tibetan,	 ﾠartifacts	 ﾠthat	 ﾠat	 ﾠthe	 ﾠtime	 ﾠwere	 ﾠignored	 ﾠby	 ﾠthe	 ﾠartworld.	 ﾠHe	 ﾠthereby	 ﾠbrought	 ﾠto	 ﾠ
public	 ﾠattention	 ﾠa	 ﾠfar	 ﾠbroader	 ﾠrange	 ﾠof	 ﾠthings	 ﾠassociated	 ﾠwith	 ﾠpeople’s	 ﾠdaily	 ﾠlives	 ﾠthan	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
16	 ﾠNancy	 ﾠPick	 ﾠand	 ﾠMark	 ﾠSloan,	 ﾠThe	 ﾠRarest	 ﾠof	 ﾠthe	 ﾠRare:	 ﾠStories	 ﾠBehind	 ﾠthe	 ﾠTreasures	 ﾠat	 ﾠthe	 ﾠHarvard	 ﾠMuseum	 ﾠ
of	 ﾠNatural	 ﾠHistory	 ﾠ(New	 ﾠYork:	 ﾠHarperCollins,	 ﾠ2004).	 ﾠ
17	 ﾠThere	 ﾠare	 ﾠdistinguished	 ﾠexceptions,	 ﾠfor	 ﾠexample:	 ﾠHarry	 ﾠCooper	 ﾠand	 ﾠRon	 ﾠSpronk,	 ﾠMondrian:	 ﾠThe	 ﾠ
Transatlantic	 ﾠPaintings,	 ﾠexhibition	 ﾠcatalogue:	 ﾠHarvard	 ﾠUniversity	 ﾠArt	 ﾠMuseums,	 ﾠand	 ﾠthe	 ﾠDallas	 ﾠMuseum	 ﾠof	 ﾠ
Art,	 ﾠ2001	 ﾠ(Cambridge,	 ﾠMA:	 ﾠHarvard	 ﾠUniversity	 ﾠArt	 ﾠMuseums,	 ﾠand	 ﾠNew	 ﾠHaven	 ﾠand	 ﾠLondon:	 ﾠYale	 ﾠUniversity	 ﾠ
Press,	 ﾠ2001).	 ﾠThe	 ﾠauthors	 ﾠreceived	 ﾠthe	 ﾠ2002	 ﾠCollege	 ﾠArt	 ﾠAssociation/Heritage	 ﾠPreservation	 ﾠAward	 ﾠfor	 ﾠ
Distinction	 ﾠin	 ﾠScholarship	 ﾠand	 ﾠConservation.	 ﾠThey	 ﾠhave	 ﾠboth	 ﾠsince	 ﾠleft	 ﾠthe	 ﾠHarvard	 ﾠArt	 ﾠMuseums,	 ﾠas	 ﾠhave	 ﾠ
many	 ﾠother	 ﾠcurators.	 ﾠ	 ﾠ 7	 ﾠ
would	 ﾠhave	 ﾠbeen	 ﾠthe	 ﾠcase	 ﾠhad	 ﾠhe	 ﾠconfined	 ﾠthe	 ﾠcollection	 ﾠto	 ﾠEuro-ﾭ‐American	 ﾠthings.
18	 ﾠThe	 ﾠ
Barnes	 ﾠFoundation,	 ﾠlong	 ﾠin	 ﾠLower	 ﾠMerion,	 ﾠPennsylvania	 ﾠ(in	 ﾠthe	 ﾠprocess	 ﾠof	 ﾠmoving	 ﾠto	 ﾠ
Philadelphia),	 ﾠis	 ﾠa	 ﾠrare	 ﾠexample	 ﾠof	 ﾠan	 ﾠart	 ﾠmuseum	 ﾠwhere	 ﾠthe	 ﾠcollections	 ﾠare	 ﾠdisplayed	 ﾠon	 ﾠ
philosophical	 ﾠrather	 ﾠthan	 ﾠon	 ﾠart	 ﾠhistorical	 ﾠprinciples.
19	 ﾠFrom	 ﾠthe	 ﾠopening	 ﾠof	 ﾠits	 ﾠgallery	 ﾠin	 ﾠ
1925,	 ﾠthe	 ﾠseemingly	 ﾠdisparate	 ﾠand	 ﾠunusually	 ﾠdisplayed	 ﾠcollection	 ﾠof	 ﾠart	 ﾠassembled	 ﾠby	 ﾠ
Albert	 ﾠBarnes,	 ﾠranging	 ﾠfrom	 ﾠFrench	 ﾠpostimpressionist	 ﾠand	 ﾠNew	 ﾠMexican	 ﾠdevotional	 ﾠ
paintings	 ﾠto	 ﾠPennsylvania	 ﾠDutch	 ﾠchests	 ﾠand	 ﾠWest	 ﾠAfrican	 ﾠcarvings,	 ﾠwas	 ﾠused	 ﾠin	 ﾠpopular	 ﾠ
art	 ﾠtheory	 ﾠand	 ﾠaesthetics	 ﾠclasses	 ﾠbased	 ﾠon	 ﾠBarnes’s	 ﾠbook,	 ﾠThe	 ﾠArt	 ﾠin	 ﾠPainting	 ﾠ(1925),	 ﾠ
which	 ﾠhad	 ﾠin	 ﾠturn	 ﾠbeen	 ﾠinspired	 ﾠby	 ﾠJohn	 ﾠDewey’s	 ﾠphilosophy	 ﾠof	 ﾠart.
20	 ﾠ	 ﾠ
	 ﾠ As	 ﾠwell	 ﾠas	 ﾠconducting	 ﾠtheir	 ﾠown	 ﾠprograms	 ﾠfor	 ﾠa	 ﾠwide	 ﾠrange	 ﾠof	 ﾠvisitors,	 ﾠeducators	 ﾠin	 ﾠ
museums	 ﾠnow	 ﾠoften	 ﾠwork	 ﾠwith	 ﾠexhibit	 ﾠdesigners	 ﾠand	 ﾠcurators	 ﾠto	 ﾠproduce	 ﾠinterpretive	 ﾠ
materials:	 ﾠlabels,	 ﾠtext	 ﾠpanels,	 ﾠand	 ﾠvarious	 ﾠkinds	 ﾠof	 ﾠaudio	 ﾠguides.	 ﾠThe	 ﾠapparatus	 ﾠof	 ﾠnew	 ﾠ
technology	 ﾠis	 ﾠslowly	 ﾠsuperseding	 ﾠthe	 ﾠkind	 ﾠof	 ﾠdocent	 ﾠled	 ﾠtour	 ﾠsatirized	 ﾠby	 ﾠperformance	 ﾠ
artist	 ﾠAndrea	 ﾠFraser	 ﾠin	 ﾠher	 ﾠ1989	 ﾠimpersonation	 ﾠof	 ﾠa	 ﾠdocent	 ﾠat	 ﾠthe	 ﾠPhiladelphia	 ﾠMuseum	 ﾠ
of	 ﾠArt,	 ﾠMuseum	 ﾠHighlights.
21	 ﾠPublic	 ﾠeducation	 ﾠin	 ﾠall	 ﾠmedia	 ﾠhas	 ﾠbecome	 ﾠincreasingly	 ﾠ
important	 ﾠto	 ﾠmuseums	 ﾠof	 ﾠevery	 ﾠkind	 ﾠin	 ﾠthe	 ﾠlight	 ﾠof	 ﾠrecent	 ﾠdevelopments.	 ﾠThese	 ﾠinclude,	 ﾠ
first,	 ﾠthe	 ﾠtransfer	 ﾠto	 ﾠmuseums	 ﾠof	 ﾠsome	 ﾠformal	 ﾠeducational	 ﾠprovision	 ﾠfor	 ﾠschool-ﾭ‐age	 ﾠ
children	 ﾠin	 ﾠsome	 ﾠareas.	 ﾠSecond,	 ﾠan	 ﾠever	 ﾠincreasing	 ﾠperceived	 ﾠpolitical	 ﾠneed	 ﾠto	 ﾠserve	 ﾠ
wide	 ﾠpublics	 ﾠin	 ﾠconsideration	 ﾠof	 ﾠreceipt	 ﾠof	 ﾠpublic	 ﾠfunding,	 ﾠwhether	 ﾠdirectly,	 ﾠor	 ﾠindirectly	 ﾠ
through	 ﾠtax	 ﾠrelief	 ﾠfor	 ﾠinstitutions	 ﾠand	 ﾠdonors.	 ﾠIn	 ﾠthe	 ﾠcase	 ﾠof	 ﾠsubaltern	 ﾠmuseums,	 ﾠthere	 ﾠis	 ﾠ
often	 ﾠa	 ﾠshared	 ﾠdesire	 ﾠthat	 ﾠsuch	 ﾠinstitutions	 ﾠshould	 ﾠbe	 ﾠprominent	 ﾠin	 ﾠredefining	 ﾠand	 ﾠ
reasserting	 ﾠthe	 ﾠcultural	 ﾠidentity	 ﾠof	 ﾠdisadvantaged	 ﾠsocial	 ﾠgroups,	 ﾠsuch	 ﾠas	 ﾠIndigenous	 ﾠ
peoples.	 ﾠThis	 ﾠis	 ﾠso	 ﾠwhether	 ﾠon	 ﾠa	 ﾠlocal	 ﾠscale,	 ﾠas	 ﾠin	 ﾠthe	 ﾠcase	 ﾠof,	 ﾠfor	 ﾠinstance,	 ﾠthe	 ﾠU’Mista	 ﾠ
Cultural	 ﾠCentre,	 ﾠmentioned	 ﾠabove,	 ﾠor	 ﾠinternationally,	 ﾠas	 ﾠis	 ﾠexemplified	 ﾠby	 ﾠthe	 ﾠNational	 ﾠ
Museum	 ﾠof	 ﾠthe	 ﾠAmerican	 ﾠIndian.	 ﾠIts	 ﾠprincipal	 ﾠpublic	 ﾠvenue	 ﾠsince	 ﾠ2004	 ﾠon	 ﾠthe	 ﾠNational	 ﾠ
Mall	 ﾠin	 ﾠWashington,	 ﾠDC	 ﾠemphasizes	 ﾠits	 ﾠpolitical	 ﾠrole.	 ﾠOwing	 ﾠto	 ﾠall	 ﾠthe	 ﾠfactors	 ﾠmentioned	 ﾠ
above,	 ﾠthere	 ﾠhas	 ﾠbeen	 ﾠa	 ﾠchange	 ﾠin	 ﾠemphasis	 ﾠat	 ﾠmany	 ﾠmuseums	 ﾠ(especially	 ﾠscience	 ﾠand	 ﾠ
technology	 ﾠmuseums)	 ﾠin	 ﾠfavor	 ﾠof	 ﾠpublic	 ﾠeducation	 ﾠall	 ﾠtoo	 ﾠoften	 ﾠbased	 ﾠon	 ﾠdiluted	 ﾠand	 ﾠ
derivative	 ﾠinformation	 ﾠand	 ﾠideas	 ﾠrather	 ﾠthan	 ﾠon	 ﾠmuseums’	 ﾠown	 ﾠoriginal	 ﾠscholarship	 ﾠand	 ﾠ
research.	 ﾠWhile	 ﾠsuperficially	 ﾠappearing	 ﾠto	 ﾠadvance	 ﾠsome	 ﾠsocial	 ﾠgoals,	 ﾠthis	 ﾠdevelopment	 ﾠ
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 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	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 ﾠ	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 ﾠ	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 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	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 ﾠ	 ﾠ	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 ﾠ	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 ﾠ
18	 ﾠSee	 ﾠDana’s	 ﾠextensive	 ﾠpublications,	 ﾠincluding	 ﾠThe	 ﾠNew	 ﾠMuseum	 ﾠ(Woodstock,	 ﾠVT:	 ﾠElm	 ﾠTree	 ﾠPress,	 ﾠ1917);	 ﾠ
The	 ﾠGloom	 ﾠof	 ﾠthe	 ﾠMuseum	 ﾠ(Woodstock,	 ﾠVT:	 ﾠElm	 ﾠTree	 ﾠPress,	 ﾠ1917);	 ﾠand	 ﾠA	 ﾠPlan	 ﾠfor	 ﾠa	 ﾠNew	 ﾠ
Museum	 ﾠ(Woodstock,	 ﾠVT:	 ﾠElm	 ﾠTree	 ﾠPress,	 ﾠ1920).	 ﾠSee	 ﾠalso	 ﾠRichard	 ﾠGrove,	 ﾠ“Pioneers	 ﾠin	 ﾠAmerican	 ﾠ
Museums:	 ﾠJohn	 ﾠCotton	 ﾠDana,”	 ﾠMuseum	 ﾠNews	 ﾠ56,	 ﾠ5,	 ﾠMay–June	 ﾠ1978,	 ﾠpp.	 ﾠ32–39,	 ﾠ86–88;	 ﾠValrae	 ﾠReynolds,	 ﾠ
“The	 ﾠOriental	 ﾠCollections”	 ﾠin	 ﾠThe	 ﾠDana	 ﾠInfluence:	 ﾠThe	 ﾠNewark	 ﾠMuseum	 ﾠCollections	 ﾠ(The	 ﾠNewark	 ﾠMuseum	 ﾠ
Quarterly	 ﾠ30,	 ﾠ4,	 ﾠ1979),	 ﾠp.	 ﾠ45;	 ﾠand	 ﾠIvan	 ﾠGaskell,	 ﾠ“Sacred	 ﾠto	 ﾠProfane	 ﾠand	 ﾠBack	 ﾠAgain,”	 ﾠArt	 ﾠand	 ﾠits	 ﾠPublics:	 ﾠ
Museum	 ﾠStudies	 ﾠat	 ﾠthe	 ﾠMillennium,	 ﾠed.	 ﾠAndrew	 ﾠMcClellan,	 ﾠOxford	 ﾠand	 ﾠMalden:	 ﾠBlackwell,	 ﾠ2003,	 ﾠpp.	 ﾠ149-ﾭ‐
162.	 ﾠ
19	 ﾠFor	 ﾠthe	 ﾠdevelopment	 ﾠof	 ﾠthose	 ﾠart	 ﾠhistorical	 ﾠprinciples	 ﾠin	 ﾠeighteenth	 ﾠand	 ﾠnineteenth-ﾭ‐century	 ﾠmuseums,	 ﾠ
see	 ﾠAndrew	 ﾠMcClellan,	 ﾠInventing	 ﾠthe	 ﾠLouvre:	 ﾠArt,	 ﾠPolitics,	 ﾠand	 ﾠthe	 ﾠOrigins	 ﾠof	 ﾠthe	 ﾠModern	 ﾠMuseum	 ﾠin	 ﾠ
Eighteenth-ﾭ‐Century	 ﾠParis	 ﾠ(Berkeley	 ﾠand	 ﾠLos	 ﾠAngeles,	 ﾠCA:	 ﾠUniversity	 ﾠof	 ﾠCalifornia	 ﾠPress,	 ﾠ1994).	 ﾠ
20	 ﾠAlbert	 ﾠC.	 ﾠBarnes,	 ﾠThe	 ﾠArt	 ﾠin	 ﾠPainting	 ﾠ(Merion,	 ﾠPA:	 ﾠBarnes	 ﾠFoundation	 ﾠPress,	 ﾠ1925);	 ﾠJohn	 ﾠDewey,	 ﾠAlbert	 ﾠ
C.	 ﾠBarnes,	 ﾠLaurence	 ﾠBuermeyer,	 ﾠ&	 ﾠal.,	 ﾠArt	 ﾠand	 ﾠEducation	 ﾠ(Merion,	 ﾠPA:	 ﾠBarnes	 ﾠFoundation	 ﾠPress,	 ﾠ1929;	 ﾠ2
nd.	 ﾠ
edition,	 ﾠ1947).	 ﾠ
21	 ﾠAndrea	 ﾠFraser,	 ﾠMuseum	 ﾠHighlights	 ﾠ(Cambridge,	 ﾠMA:	 ﾠM.I.T.	 ﾠPress,	 ﾠ2005).	 ﾠ	 ﾠ 8	 ﾠ
has	 ﾠcontributed	 ﾠto	 ﾠthe	 ﾠcontinuing	 ﾠsubversion	 ﾠof	 ﾠthe	 ﾠscholarly	 ﾠwork	 ﾠof	 ﾠmuseums,	 ﾠwhich	 ﾠ
alone	 ﾠcan	 ﾠsustain	 ﾠlong-ﾭ‐term,	 ﾠhigh	 ﾠquality	 ﾠpublic	 ﾠeducation.	 ﾠ
	 ﾠ The	 ﾠfinal	 ﾠmuseum	 ﾠfunction,	 ﾠthe	 ﾠsubject	 ﾠof	 ﾠtoo	 ﾠmuch	 ﾠattention	 ﾠwithout	 ﾠregard	 ﾠto	 ﾠhow	 ﾠ
it	 ﾠrelates	 ﾠto	 ﾠother	 ﾠmuseum	 ﾠfunctions,	 ﾠis	 ﾠdisplay.	 ﾠAs	 ﾠRichard	 ﾠFortey	 ﾠobserves:	 ﾠ“Public	 ﾠ
galleries	 ﾠtake	 ﾠup	 ﾠmuch	 ﾠless	 ﾠthan	 ﾠhalf	 ﾠof	 ﾠthe	 ﾠspace	 ﾠof	 ﾠthe	 ﾠNatural	 ﾠHistory	 ﾠMuseum,”	 ﾠ
London,	 ﾠand	 ﾠthe	 ﾠsame	 ﾠcould	 ﾠbe	 ﾠsaid	 ﾠof	 ﾠmany	 ﾠmuseums	 ﾠworldwide.	 ﾠHe	 ﾠcontinues:	 ﾠ
“Tucked	 ﾠaway,	 ﾠmostly	 ﾠout	 ﾠof	 ﾠview,	 ﾠthere	 ﾠis	 ﾠa	 ﾠwarren	 ﾠof	 ﾠcorridors,	 ﾠobsolete	 ﾠgalleries,	 ﾠ
offices,	 ﾠlibraries	 ﾠand	 ﾠabove	 ﾠall,	 ﾠcollections”—to	 ﾠwhich	 ﾠhe	 ﾠmight	 ﾠhave	 ﾠadded	 ﾠlaboratories,	 ﾠ
study	 ﾠrooms,	 ﾠand	 ﾠstaging	 ﾠareas—“This	 ﾠis	 ﾠthe	 ﾠnatural	 ﾠhabitat	 ﾠof	 ﾠthe	 ﾠcurator.”
22	 ﾠGalleries	 ﾠ
are	 ﾠtoo,	 ﾠbut	 ﾠonly	 ﾠonce	 ﾠin	 ﾠa	 ﾠwhile,	 ﾠand	 ﾠusually	 ﾠwhile	 ﾠthey	 ﾠare	 ﾠclosed	 ﾠto	 ﾠthe	 ﾠpublic	 ﾠduring	 ﾠ
reinstallation.	 ﾠNonetheless,	 ﾠcurators	 ﾠ(with	 ﾠthe	 ﾠcollaboration	 ﾠof	 ﾠothers,	 ﾠincluding	 ﾠ
designers,	 ﾠmount	 ﾠmakers,	 ﾠinstallers,	 ﾠlighting	 ﾠspecialists,	 ﾠconservators,	 ﾠand	 ﾠeducators)	 ﾠ
contrive	 ﾠthe	 ﾠexhibits	 ﾠthat	 ﾠthe	 ﾠpublic	 ﾠsees.	 ﾠGenerally,	 ﾠthey	 ﾠcan	 ﾠbe	 ﾠdivided	 ﾠinto	 ﾠtwo	 ﾠtypes:	 ﾠ
long-ﾭ‐term	 ﾠ(sometimes	 ﾠmisleadingly	 ﾠcalled	 ﾠpermanent)	 ﾠand	 ﾠtemporary.	 ﾠBoth	 ﾠcan	 ﾠbe	 ﾠof	 ﾠa	 ﾠ
vast	 ﾠvariety	 ﾠof	 ﾠscales,	 ﾠranging	 ﾠfrom	 ﾠthe	 ﾠtemporary	 ﾠintroduction	 ﾠof	 ﾠa	 ﾠsingle	 ﾠthing	 ﾠinto	 ﾠan	 ﾠ
existing	 ﾠdisplay,	 ﾠto	 ﾠthe	 ﾠreinstallation	 ﾠof	 ﾠan	 ﾠentire	 ﾠbuilding.	 ﾠWays	 ﾠin	 ﾠwhich	 ﾠmuseums	 ﾠ
regulate	 ﾠvisitors,	 ﾠenforce	 ﾠsocial	 ﾠnorms,	 ﾠand	 ﾠinculcate	 ﾠvalues	 ﾠby	 ﾠmeans	 ﾠof	 ﾠdisplays	 ﾠhave	 ﾠ
been	 ﾠmuch	 ﾠdiscussed.	 ﾠDavid	 ﾠCarrier’s	 ﾠthorough	 ﾠconsideration	 ﾠof	 ﾠthis	 ﾠissue	 ﾠin	 ﾠthe	 ﾠcase	 ﾠof	 ﾠ
art	 ﾠmuseums	 ﾠcan	 ﾠbe	 ﾠextended	 ﾠto	 ﾠother	 ﾠkinds	 ﾠof	 ﾠmuseums,	 ﾠand	 ﾠrequires	 ﾠno	 ﾠfurther	 ﾠ
comment	 ﾠhere.
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 ﾠSeveral	 ﾠissues	 ﾠdo	 ﾠrequire	 ﾠmention,	 ﾠhowever.	 ﾠFirst,	 ﾠwe	 ﾠshould	 ﾠrealize	 ﾠ
clearly	 ﾠthat	 ﾠexhibits	 ﾠare	 ﾠinvariably	 ﾠselective,	 ﾠdiscursive	 ﾠby	 ﾠmeans	 ﾠof	 ﾠtheir	 ﾠphysical	 ﾠ
arrangement—even	 ﾠif	 ﾠunaccompanied	 ﾠby	 ﾠtext	 ﾠof	 ﾠany	 ﾠkind—and	 ﾠauthored.	 ﾠThis	 ﾠis	 ﾠso	 ﾠ
even	 ﾠif	 ﾠa	 ﾠmuseum	 ﾠconceals	 ﾠthat	 ﾠauthorship	 ﾠin	 ﾠthe	 ﾠinterests	 ﾠof	 ﾠprojecting	 ﾠits	 ﾠauthority	 ﾠ
through	 ﾠthe	 ﾠapparent	 ﾠinevitability	 ﾠof	 ﾠthe	 ﾠchoice	 ﾠof	 ﾠthings	 ﾠand	 ﾠtheir	 ﾠarrangement.	 ﾠThe	 ﾠ
ability	 ﾠto	 ﾠdo	 ﾠjust	 ﾠthis	 ﾠis	 ﾠenhanced	 ﾠby	 ﾠthe	 ﾠexpunging	 ﾠof	 ﾠearlier	 ﾠexhibits	 ﾠso	 ﾠthat	 ﾠonly	 ﾠ
contemporaneity	 ﾠof	 ﾠdisplay	 ﾠremains	 ﾠavailable.	 ﾠThis	 ﾠis	 ﾠa	 ﾠstate	 ﾠof	 ﾠaffairs	 ﾠrecognized	 ﾠby	 ﾠ
Hein,	 ﾠwho	 ﾠwrites:	 ﾠ“Museums	 ﾠare	 ﾠnot	 ﾠsupposed	 ﾠto	 ﾠhave	 ﾠa	 ﾠhistory;	 ﾠthat	 ﾠwould	 ﾠmake	 ﾠthem	 ﾠ
susceptible	 ﾠto	 ﾠinvestigation	 ﾠand	 ﾠso	 ﾠto	 ﾠbecoming	 ﾠ‘museum	 ﾠobjects’	 ﾠthemselves.”
24	 ﾠ
Archives	 ﾠof	 ﾠprevious,	 ﾠsuperseded	 ﾠexhibits	 ﾠare	 ﾠscant	 ﾠat	 ﾠbest.	 ﾠThe	 ﾠonly	 ﾠapparent	 ﾠexception	 ﾠ
is	 ﾠthe	 ﾠtemporary	 ﾠexhibition	 ﾠaccompanied	 ﾠby	 ﾠa	 ﾠcatalogue;	 ﾠthough	 ﾠsuch	 ﾠpublications	 ﾠvery	 ﾠ
rarely	 ﾠactually	 ﾠgive	 ﾠany	 ﾠidea—beyond	 ﾠa	 ﾠlist	 ﾠof	 ﾠthings	 ﾠshown—of	 ﾠthe	 ﾠcharacter	 ﾠof	 ﾠthe	 ﾠ
exhibit	 ﾠitself,	 ﾠsuch	 ﾠas	 ﾠits	 ﾠdiscursive	 ﾠarrangement.	 ﾠ	 ﾠ
	 ﾠ Design	 ﾠelements	 ﾠof	 ﾠexhibits,	 ﾠboth	 ﾠlong-ﾭ‐term	 ﾠand	 ﾠtemporary,	 ﾠcan	 ﾠbe	 ﾠso	 ﾠconspicuous	 ﾠ
as	 ﾠto	 ﾠoverwhelm	 ﾠor	 ﾠeffectively	 ﾠupstage	 ﾠthe	 ﾠaccessioned	 ﾠobjects	 ﾠthey	 ﾠare	 ﾠsupposed	 ﾠto	 ﾠ
present.	 ﾠThis	 ﾠis	 ﾠso	 ﾠparticularly	 ﾠwhere	 ﾠcurators	 ﾠand	 ﾠtheir	 ﾠcolleagues	 ﾠaim	 ﾠat	 ﾠproviding	 ﾠwhat	 ﾠ
is	 ﾠoften	 ﾠdescribed	 ﾠas	 ﾠan	 ﾠexperience	 ﾠ(whether	 ﾠfor	 ﾠeducation	 ﾠor	 ﾠentertainment)	 ﾠrather	 ﾠ
than	 ﾠan	 ﾠopportunity	 ﾠto	 ﾠexamine	 ﾠthings	 ﾠand	 ﾠthink	 ﾠabout	 ﾠthem	 ﾠindependently	 ﾠor	 ﾠwith	 ﾠ
minimal	 ﾠguidance.	 ﾠThis	 ﾠis	 ﾠa	 ﾠtopic	 ﾠaddressed	 ﾠby	 ﾠHein,	 ﾠand	 ﾠby	 ﾠConn,	 ﾠwho	 ﾠasks	 ﾠin	 ﾠthe	 ﾠtitle	 ﾠ
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22	 ﾠFortey,	 ﾠDry	 ﾠStoreroom	 ﾠNo.	 ﾠ1,	 ﾠp.	 ﾠ7.	 ﾠ
23	 ﾠCarrier,	 ﾠMuseum	 ﾠSkepticism.	 ﾠ
24	 ﾠHilde	 ﾠS.	 ﾠHein,	 ﾠReview	 ﾠof	 ﾠGrasping	 ﾠthe	 ﾠWorld:	 ﾠThe	 ﾠIdea	 ﾠof	 ﾠthe	 ﾠMuseum,	 ﾠed.	 ﾠDonald	 ﾠPreziosi	 ﾠand	 ﾠClaire	 ﾠ
Farago	 ﾠ(Burlington,	 ﾠVT:	 ﾠAshgate,	 ﾠ2004),	 ﾠJournal	 ﾠof	 ﾠAesthetics	 ﾠand	 ﾠArt	 ﾠCriticism	 ﾠ65,	 ﾠ2007,	 ﾠp.	 ﾠ252.	 ﾠ	 ﾠ 9	 ﾠ
of	 ﾠhis	 ﾠlatest	 ﾠbook:	 ﾠDo	 ﾠMuseums	 ﾠStill	 ﾠNeed	 ﾠObjects?	 ﾠ(2010).
25	 ﾠThis,	 ﾠin	 ﾠturn,	 ﾠraises	 ﾠthe	 ﾠfirst-ﾭ‐
order	 ﾠquestion:	 ﾠWhat,	 ﾠprecisely,	 ﾠis	 ﾠan	 ﾠobject?	 ﾠ	 ﾠ
	 ﾠ We	 ﾠhave	 ﾠseen	 ﾠhow	 ﾠmuseums	 ﾠdefine	 ﾠby	 ﾠconvention	 ﾠan	 ﾠaccessioned	 ﾠmuseum	 ﾠobject,	 ﾠ
whether	 ﾠa	 ﾠunique	 ﾠartwork	 ﾠor	 ﾠa	 ﾠspecimen.	 ﾠBy	 ﾠthis	 ﾠmeans,	 ﾠthings	 ﾠof	 ﾠall	 ﾠkinds	 ﾠbecome	 ﾠ
objects,	 ﾠa	 ﾠterm	 ﾠthat	 ﾠoffends	 ﾠsome	 ﾠof	 ﾠthose	 ﾠwho	 ﾠview	 ﾠthese	 ﾠthings	 ﾠdifferently	 ﾠfrom	 ﾠmany	 ﾠ
hegemonic	 ﾠmuseum	 ﾠscholars,	 ﾠfor	 ﾠit	 ﾠimplicitly	 ﾠdenies	 ﾠtheir	 ﾠcomplex	 ﾠstatus	 ﾠas	 ﾠnuminous	 ﾠ
or	 ﾠanimate	 ﾠin	 ﾠthe	 ﾠsenses	 ﾠdescribed	 ﾠabove.	 ﾠ(For	 ﾠthis	 ﾠreason	 ﾠI	 ﾠgenerally	 ﾠavoid	 ﾠthe	 ﾠterm	 ﾠ
object.)	 ﾠWe	 ﾠshould	 ﾠregard	 ﾠthings	 ﾠin	 ﾠmuseums,	 ﾠthen,	 ﾠas	 ﾠhighly	 ﾠcomplex.	 ﾠIn	 ﾠthe	 ﾠfirst	 ﾠplace,	 ﾠ
they	 ﾠare	 ﾠtokens	 ﾠof	 ﾠa	 ﾠmatrix	 ﾠof	 ﾠvarious	 ﾠfactors	 ﾠincluding	 ﾠmaterial	 ﾠand	 ﾠimmaterial	 ﾠ
constituents,	 ﾠreproductions	 ﾠboth	 ﾠreal	 ﾠand	 ﾠvirtual,	 ﾠand	 ﾠpersonal	 ﾠand	 ﾠcollective	 ﾠmemories	 ﾠ
and	 ﾠtheir	 ﾠprojected	 ﾠcharacteristics.	 ﾠThe	 ﾠaccessioned	 ﾠthing—the	 ﾠprototype—is	 ﾠbut	 ﾠone	 ﾠ
aspect	 ﾠof	 ﾠthis	 ﾠcomplex	 ﾠentity.	 ﾠAlthough	 ﾠcertain	 ﾠkinds	 ﾠof	 ﾠknowledge	 ﾠclaim	 ﾠare	 ﾠviable	 ﾠ
without	 ﾠdirect	 ﾠaccess	 ﾠto	 ﾠthe	 ﾠprototype	 ﾠ(from	 ﾠa	 ﾠphotograph	 ﾠor	 ﾠdigital	 ﾠimage,	 ﾠfor	 ﾠ
instance),	 ﾠothers	 ﾠare	 ﾠnot.	 ﾠTherefore	 ﾠthe	 ﾠprototype	 ﾠis	 ﾠirreplaceable,	 ﾠeven	 ﾠwhen	 ﾠmerely	 ﾠ
on	 ﾠdisplay	 ﾠrather	 ﾠthan	 ﾠin	 ﾠa	 ﾠstudy	 ﾠroom	 ﾠor	 ﾠlaboratory.	 ﾠFurther,	 ﾠthis	 ﾠmatrix	 ﾠof	 ﾠprototype	 ﾠ
and	 ﾠrelated	 ﾠentities	 ﾠis	 ﾠinvariably	 ﾠand	 ﾠperpetually	 ﾠunstable.	 ﾠThis	 ﾠis	 ﾠso	 ﾠmaterially,	 ﾠfor	 ﾠ
things	 ﾠare	 ﾠconstantly	 ﾠsubject	 ﾠto	 ﾠphysical	 ﾠand	 ﾠchemical	 ﾠchange,	 ﾠas	 ﾠwell	 ﾠas	 ﾠimmaterially,	 ﾠ
for	 ﾠthey	 ﾠare	 ﾠalso	 ﾠconstantly	 ﾠsubject	 ﾠto	 ﾠconceptual	 ﾠredesignation.	 ﾠThis	 ﾠis	 ﾠso	 ﾠamong	 ﾠ
peoples,	 ﾠand	 ﾠacross	 ﾠtime.	 ﾠ“One	 ﾠperson’s	 ﾠgod	 ﾠis	 ﾠanother’s	 ﾠidol,	 ﾠwhich,	 ﾠto	 ﾠyet	 ﾠanother,	 ﾠis	 ﾠ
an	 ﾠarchaeological	 ﾠfind,	 ﾠand	 ﾠto	 ﾠyet	 ﾠanother,	 ﾠa	 ﾠwork	 ﾠof	 ﾠart.	 ﾠOne	 ﾠperson’s	 ﾠpet	 ﾠis	 ﾠanother’s	 ﾠ
dinner.”
26	 ﾠThings,	 ﾠtherefore,	 ﾠare	 ﾠ“entangled,”	 ﾠto	 ﾠuse	 ﾠthe	 ﾠterm	 ﾠchosen	 ﾠby	 ﾠanthropologist,	 ﾠ
Nicholas	 ﾠThomas.	 ﾠThey	 ﾠare	 ﾠsubject	 ﾠto	 ﾠ“imbroglio,”	 ﾠas	 ﾠdescribed	 ﾠby	 ﾠart	 ﾠhistorian	 ﾠRuth	 ﾠ
Phillips.
27	 ﾠHein	 ﾠcertainly	 ﾠrecognizes	 ﾠthis	 ﾠradical	 ﾠinstability:	 ﾠ“Valued	 ﾠas	 ﾠsites	 ﾠof	 ﾠvariable	 ﾠ
meaning	 ﾠrather	 ﾠthan	 ﾠas	 ﾠmaterial	 ﾠthings	 ﾠwith	 ﾠfixed	 ﾠidentities,	 ﾠcollected	 ﾠobjects	 ﾠprovoke	 ﾠ
controversy	 ﾠat	 ﾠevery	 ﾠintersection.”
28	 ﾠYet	 ﾠshe	 ﾠmakes	 ﾠno	 ﾠproposals	 ﾠfor	 ﾠpractice	 ﾠin	 ﾠits	 ﾠlight.	 ﾠ	 ﾠ
	 ﾠ We	 ﾠneed	 ﾠto	 ﾠdevelop	 ﾠsets	 ﾠof	 ﾠcircumstances	 ﾠin	 ﾠwhich	 ﾠmuseums	 ﾠno	 ﾠlonger	 ﾠinvariably	 ﾠ
conform	 ﾠto	 ﾠthe	 ﾠcategories	 ﾠnoted	 ﾠby	 ﾠGoode	 ﾠin	 ﾠ1895,	 ﾠwhich	 ﾠare	 ﾠstill	 ﾠessentially	 ﾠin	 ﾠplace,	 ﾠ
ossifying	 ﾠtheir	 ﾠteleological	 ﾠpotential.	 ﾠEven	 ﾠthough	 ﾠmuseums	 ﾠcontinue	 ﾠto	 ﾠproduce	 ﾠ
impressive	 ﾠincremental	 ﾠscholarship,	 ﾠin	 ﾠterms	 ﾠof	 ﾠbig	 ﾠthinking	 ﾠtheir	 ﾠlack	 ﾠof	 ﾠadaptability	 ﾠin	 ﾠ
the	 ﾠassociation	 ﾠof	 ﾠthings	 ﾠof	 ﾠall	 ﾠkinds	 ﾠwith	 ﾠideas	 ﾠhas	 ﾠhelped	 ﾠrelegate	 ﾠthem	 ﾠto	 ﾠthe	 ﾠstatus	 ﾠof	 ﾠ
scholarly	 ﾠbackwaters.	 ﾠConn	 ﾠrightly	 ﾠnotes	 ﾠthat	 ﾠthe	 ﾠresignation	 ﾠof	 ﾠthe	 ﾠanthropologist	 ﾠFranz	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	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 ﾠ	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 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	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 ﾠ	 ﾠ	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 ﾠ	 ﾠ
25	 ﾠHein,	 ﾠThe	 ﾠMuseum	 ﾠin	 ﾠTransition;	 ﾠSteven	 ﾠConn,	 ﾠDo	 ﾠMuseums	 ﾠStill	 ﾠNeed	 ﾠObjects?	 ﾠ(Philadelphia:	 ﾠUniversity	 ﾠ
of	 ﾠPennsylvania	 ﾠPress,	 ﾠ2010).	 ﾠ
26	 ﾠIvan	 ﾠGaskell,	 ﾠ“Ethical	 ﾠJudgments	 ﾠin	 ﾠMuseums,”	 ﾠArt	 ﾠand	 ﾠEthical	 ﾠCriticism,	 ﾠed.	 ﾠGarry	 ﾠL.	 ﾠHagberg	 ﾠ(Oxford	 ﾠ
and	 ﾠMalden,	 ﾠMA:	 ﾠBlackwell,	 ﾠ2008),	 ﾠp.	 ﾠ229.	 ﾠ
27	 ﾠNicholas	 ﾠThomas,	 ﾠEntangled	 ﾠObjects:	 ﾠExchange,	 ﾠMaterial	 ﾠCulture	 ﾠand	 ﾠColonialism	 ﾠin	 ﾠthe	 ﾠPacific	 ﾠ
(Cambridge,	 ﾠMA:	 ﾠHarvard	 ﾠUniversity	 ﾠPress,	 ﾠ1991);	 ﾠRuth	 ﾠB.	 ﾠPhillips,	 ﾠ“The	 ﾠMuseum	 ﾠof	 ﾠArt-ﾭ‐thropology:	 ﾠ
Twenty-ﾭ‐First	 ﾠCentury	 ﾠImbroglios,”	 ﾠin	 ﾠMuseums—Crossing	 ﾠBoundaries,	 ﾠed.	 ﾠIvan	 ﾠGaskell	 ﾠand	 ﾠJeffrey	 ﾠQuilter,	 ﾠ
Res:	 ﾠAnthropology	 ﾠand	 ﾠAesthetics	 ﾠ52,	 ﾠ2007,	 ﾠpp.	 ﾠ8-ﾭ‐19.	 ﾠBoth	 ﾠThomas	 ﾠand	 ﾠPhillips	 ﾠare	 ﾠmuseum	 ﾠscholars:	 ﾠ
Thomas	 ﾠis	 ﾠdirector	 ﾠof	 ﾠthe	 ﾠUniversity	 ﾠof	 ﾠCambridge	 ﾠMuseum	 ﾠof	 ﾠArchaeology	 ﾠand	 ﾠAnthropology;	 ﾠPhillips	 ﾠwas	 ﾠ
director	 ﾠof	 ﾠthe	 ﾠMuseum	 ﾠof	 ﾠAnthropology	 ﾠat	 ﾠthe	 ﾠUniversity	 ﾠof	 ﾠBritish	 ﾠColumbia,	 ﾠVancouver	 ﾠbefore	 ﾠher	 ﾠ
appointment	 ﾠto	 ﾠa	 ﾠCanada	 ﾠResearch	 ﾠChair	 ﾠat	 ﾠCarleton	 ﾠUniversity,	 ﾠOttawa.	 ﾠ
28	 ﾠHilde	 ﾠS.	 ﾠHein,	 ﾠReview	 ﾠof	 ﾠMarjorie	 ﾠSchwarzer,	 ﾠRiches,	 ﾠRivals,	 ﾠand	 ﾠRadicals:	 ﾠ100	 ﾠYears	 ﾠof	 ﾠMuseums	 ﾠin	 ﾠ
America	 ﾠ(Washington,	 ﾠD.C.:	 ﾠAmerican	 ﾠAssociation	 ﾠof	 ﾠMuseums,	 ﾠ2006),	 ﾠJournal	 ﾠof	 ﾠAesthetics	 ﾠand	 ﾠArt	 ﾠ
Criticism	 ﾠ65,	 ﾠ2007,	 ﾠp.	 ﾠ336.	 ﾠ	 ﾠ 10	 ﾠ
Boas	 ﾠfrom	 ﾠthe	 ﾠAmerican	 ﾠMuseum	 ﾠof	 ﾠNatural	 ﾠHistory	 ﾠin	 ﾠ1905	 ﾠto	 ﾠteach	 ﾠfull	 ﾠtime	 ﾠat	 ﾠ
Columbia	 ﾠUniversity	 ﾠsymbolically	 ﾠmarks	 ﾠthe	 ﾠsupersession	 ﾠof	 ﾠthe	 ﾠauthority	 ﾠof	 ﾠa	 ﾠ
nineteenth-ﾭ‐century	 ﾠmuseum	 ﾠepistemology	 ﾠbased	 ﾠon	 ﾠobservation	 ﾠand	 ﾠclassification	 ﾠby	 ﾠa	 ﾠ
twentieth-ﾭ‐century	 ﾠepistemology	 ﾠpredominantly	 ﾠreliant	 ﾠon	 ﾠWestern	 ﾠabstractions.
29	 ﾠConn	 ﾠ
remarks	 ﾠthat	 ﾠonly	 ﾠin	 ﾠart	 ﾠmuseums	 ﾠdid	 ﾠcurators	 ﾠretain	 ﾠa	 ﾠmore	 ﾠwidely	 ﾠrecognized	 ﾠscholarly	 ﾠ
standing,	 ﾠand	 ﾠeven	 ﾠthere	 ﾠonly	 ﾠfor	 ﾠa	 ﾠtime.	 ﾠAgain	 ﾠin	 ﾠretrospect,	 ﾠwe	 ﾠcan	 ﾠsee	 ﾠthe	 ﾠ1965	 ﾠ
departure	 ﾠof	 ﾠthe	 ﾠcurator	 ﾠMichael	 ﾠBaxandall	 ﾠfrom	 ﾠthe	 ﾠVictoria	 ﾠand	 ﾠAlbert	 ﾠMuseum,	 ﾠ
London,	 ﾠto	 ﾠreturn	 ﾠto	 ﾠthe	 ﾠWarburg	 ﾠInstitute	 ﾠof	 ﾠLondon	 ﾠUniversity,	 ﾠwhere	 ﾠhe	 ﾠaccepted	 ﾠa	 ﾠ
faculty	 ﾠposition,	 ﾠas	 ﾠmarking	 ﾠthe	 ﾠfinal	 ﾠtransfer	 ﾠof	 ﾠscholarly	 ﾠcredibility	 ﾠand	 ﾠauthority	 ﾠfrom	 ﾠ
art	 ﾠmuseums	 ﾠto	 ﾠuniversities.	 ﾠOnly	 ﾠat	 ﾠthe	 ﾠWarburg	 ﾠwas	 ﾠBaxandall	 ﾠable	 ﾠto	 ﾠdevelop	 ﾠhis	 ﾠ
examination	 ﾠof	 ﾠthe	 ﾠepistemological	 ﾠcircumstances	 ﾠof	 ﾠthe	 ﾠcreation	 ﾠand	 ﾠearly	 ﾠuse	 ﾠof	 ﾠ
artworks—the	 ﾠ“period	 ﾠeye”—based	 ﾠon	 ﾠhis	 ﾠcuratorial	 ﾠresearch	 ﾠconducted	 ﾠwhile	 ﾠat	 ﾠthe	 ﾠ
Victoria	 ﾠand	 ﾠAlbert	 ﾠMuseum	 ﾠon	 ﾠsixteenth-ﾭ‐century	 ﾠGerman	 ﾠlimewood	 ﾠsculpture.
30	 ﾠ
	 ﾠ How	 ﾠcan	 ﾠmuseums	 ﾠregain	 ﾠthe	 ﾠinitiative	 ﾠthey	 ﾠhave	 ﾠlost?	 ﾠIn	 ﾠ1907,	 ﾠBoas	 ﾠcounter-ﾭ‐
intuitively	 ﾠnoted	 ﾠthat	 ﾠsmall	 ﾠmuseums	 ﾠwith	 ﾠvaried	 ﾠcollections	 ﾠwere	 ﾠfar	 ﾠbetter	 ﾠable	 ﾠthan	 ﾠ
large	 ﾠones	 ﾠto	 ﾠaddress	 ﾠscholarly	 ﾠissues,	 ﾠowing	 ﾠto	 ﾠtheir	 ﾠgreater	 ﾠcapacity	 ﾠfor	 ﾠadaptability.
31	 ﾠ
Adaptability	 ﾠis	 ﾠthe	 ﾠkey	 ﾠquality	 ﾠrequired,	 ﾠas	 ﾠnew	 ﾠgenerations	 ﾠof	 ﾠcurators—perhaps	 ﾠeven	 ﾠ
with	 ﾠsome	 ﾠphilosophical	 ﾠeducation!—experimentally	 ﾠuse	 ﾠthings	 ﾠfrom	 ﾠcollections	 ﾠof	 ﾠall	 ﾠ
kinds	 ﾠin	 ﾠnovel	 ﾠrelationships	 ﾠnot	 ﾠsanctioned	 ﾠby	 ﾠtraditional	 ﾠempirical	 ﾠdisciplines	 ﾠin	 ﾠorder	 ﾠto	 ﾠ
explore	 ﾠhuman	 ﾠrelationships	 ﾠthrough	 ﾠthe	 ﾠagency	 ﾠof	 ﾠthe	 ﾠthings	 ﾠpeople	 ﾠmake,	 ﾠuse,	 ﾠand	 ﾠ
repeatedly	 ﾠreuse,	 ﾠboth	 ﾠcontemporaneously	 ﾠand	 ﾠacross	 ﾠtime.	 ﾠMuseums	 ﾠcertainly	 ﾠhave	 ﾠa	 ﾠ
future	 ﾠas	 ﾠsites	 ﾠof	 ﾠscholarship—including	 ﾠby	 ﾠmeans	 ﾠof	 ﾠdisplay—but	 ﾠonly	 ﾠif	 ﾠthey	 ﾠare	 ﾠrecast	 ﾠ
as	 ﾠfar	 ﾠmore	 ﾠadaptable	 ﾠinstitutions	 ﾠnot	 ﾠheld	 ﾠback	 ﾠby	 ﾠthe	 ﾠconstraining	 ﾠaspects	 ﾠof	 ﾠtheir	 ﾠ





Discussion	 ﾠof	 ﾠethics	 ﾠin	 ﾠmuseums	 ﾠis	 ﾠdominated	 ﾠnot	 ﾠby	 ﾠstandards	 ﾠof	 ﾠpropriety	 ﾠto	 ﾠwhich	 ﾠ
individual	 ﾠmuseum	 ﾠscholars	 ﾠare	 ﾠheld	 ﾠby	 ﾠtheir	 ﾠinstitutions	 ﾠand	 ﾠprofessional	 ﾠbodies,	 ﾠnor	 ﾠby	 ﾠ
the	 ﾠsometimes	 ﾠshameful	 ﾠtreatment	 ﾠof	 ﾠmuseum	 ﾠscholars	 ﾠby	 ﾠtheir	 ﾠinstitutions	 ﾠin	 ﾠthe	 ﾠ
absence	 ﾠof	 ﾠacademic	 ﾠtenure.	 ﾠRather,	 ﾠthe	 ﾠdominant	 ﾠtopic	 ﾠconcerns	 ﾠaccessioned	 ﾠmuseum	 ﾠ
objects	 ﾠas	 ﾠproperty.	 ﾠMany	 ﾠmuseums	 ﾠcontrol	 ﾠthings	 ﾠthat	 ﾠother	 ﾠpeople	 ﾠwant.	 ﾠConcepts	 ﾠof	 ﾠ
things	 ﾠin	 ﾠterms	 ﾠof	 ﾠtheir	 ﾠcontrol	 ﾠvary	 ﾠgreatly	 ﾠover	 ﾠtime	 ﾠand	 ﾠamong	 ﾠsocieties.	 ﾠThe	 ﾠWestern	 ﾠ
concept	 ﾠof	 ﾠchattel	 ﾠproperty	 ﾠsubject	 ﾠto	 ﾠalienation	 ﾠby	 ﾠa	 ﾠvariety	 ﾠof	 ﾠmeans,	 ﾠincluding	 ﾠgift,	 ﾠ
bequest,	 ﾠbarter,	 ﾠsale,	 ﾠlegal	 ﾠseizure,	 ﾠcompensatory	 ﾠrestitution,	 ﾠand	 ﾠtheft	 ﾠsubject	 ﾠto	 ﾠ
statute	 ﾠof	 ﾠlimitation,	 ﾠis	 ﾠoften	 ﾠat	 ﾠodds	 ﾠwith	 ﾠconcepts	 ﾠand	 ﾠpractices	 ﾠin	 ﾠother	 ﾠsocieties.	 ﾠThe	 ﾠ
same	 ﾠis	 ﾠclearly	 ﾠtrue	 ﾠof	 ﾠland,	 ﾠregarded	 ﾠamong	 ﾠWesterners	 ﾠas	 ﾠreal	 ﾠproperty.
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 ﾠEven	 ﾠwhere	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 ﾠConn,	 ﾠMuseums	 ﾠand	 ﾠAmerican	 ﾠIntellectual	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 ﾠpp.	 ﾠ102-ﾭ‐12.	 ﾠ
30	 ﾠMichael	 ﾠBaxandall,	 ﾠThe	 ﾠLimewood	 ﾠSculptors	 ﾠof	 ﾠRenaissance	 ﾠGermany	 ﾠ(New	 ﾠHaven	 ﾠand	 ﾠLondon:	 ﾠYale	 ﾠ
University	 ﾠPress,	 ﾠ1980).	 ﾠThis	 ﾠpoint	 ﾠis	 ﾠelaborated	 ﾠin	 ﾠGaskell,	 ﾠ“Being	 ﾠTrue	 ﾠto	 ﾠRubens.”	 ﾠ
31	 ﾠFranz	 ﾠBoas,	 ﾠ“Some	 ﾠPrinciples	 ﾠof	 ﾠMuseum	 ﾠAdministration,”	 ﾠScience,	 ﾠN.	 ﾠS.	 ﾠ25,	 ﾠ650,	 ﾠ1907,	 ﾠ921-ﾭ‐933.	 ﾠ
32	 ﾠThe	 ﾠclassic	 ﾠdiscussion	 ﾠof	 ﾠaspects	 ﾠof	 ﾠthe	 ﾠAmerican	 ﾠcase	 ﾠis	 ﾠWilliam	 ﾠCronon,	 ﾠChanges	 ﾠin	 ﾠthe	 ﾠLand:	 ﾠIndians,	 ﾠ
Colonists,	 ﾠand	 ﾠthe	 ﾠEcology	 ﾠof	 ﾠNew	 ﾠEngland	 ﾠ(revised	 ﾠedition,	 ﾠNew	 ﾠYork:	 ﾠHill	 ﾠ&	 ﾠWang,	 ﾠ2003;	 ﾠ1
st	 ﾠedition,	 ﾠ	 ﾠ 11	 ﾠ
there	 ﾠis	 ﾠagreement	 ﾠregarding	 ﾠmeans	 ﾠof	 ﾠexchange	 ﾠof	 ﾠthings,	 ﾠthere	 ﾠmay	 ﾠbe	 ﾠdisagreement	 ﾠ
over	 ﾠthe	 ﾠrights	 ﾠof	 ﾠparties	 ﾠto	 ﾠexercise	 ﾠit.	 ﾠThis	 ﾠcan	 ﾠaffect	 ﾠthe	 ﾠperception	 ﾠof	 ﾠthe	 ﾠpropriety	 ﾠor	 ﾠ
otherwise	 ﾠof	 ﾠtransactions	 ﾠthat	 ﾠoccurred	 ﾠgenerations	 ﾠago.	 ﾠThis	 ﾠset	 ﾠof	 ﾠissues	 ﾠis	 ﾠthe	 ﾠsubject	 ﾠ
of	 ﾠa	 ﾠvast	 ﾠliterature,	 ﾠlittle	 ﾠof	 ﾠit	 ﾠphilosophical:	 ﾠKwame	 ﾠAnthony	 ﾠAppiah’s	 ﾠvarious	 ﾠ
contributions	 ﾠare	 ﾠa	 ﾠrare	 ﾠexception.
33	 ﾠHowever,	 ﾠall	 ﾠconsideration	 ﾠinevitably	 ﾠmust	 ﾠtake	 ﾠ
account	 ﾠof	 ﾠthe	 ﾠfundamental	 ﾠphilosophical	 ﾠwork	 ﾠon	 ﾠthe	 ﾠcharacter	 ﾠof	 ﾠtangible	 ﾠthings,	 ﾠ
notably	 ﾠas	 ﾠcommodities,	 ﾠby	 ﾠKarl	 ﾠMarx,	 ﾠ“our	 ﾠmajor	 ﾠphilosopher	 ﾠon	 ﾠthe	 ﾠnature	 ﾠof	 ﾠmaterial	 ﾠ
objects,”	 ﾠas	 ﾠElaine	 ﾠScarry	 ﾠaptly	 ﾠreminds	 ﾠus.
34	 ﾠThe	 ﾠmost	 ﾠsignificant	 ﾠsingle	 ﾠphilosophical	 ﾠ
elaboration	 ﾠof	 ﾠMarx’s	 ﾠideas,	 ﾠas	 ﾠfar	 ﾠas	 ﾠthe	 ﾠrole	 ﾠof	 ﾠmuseums	 ﾠin	 ﾠthe	 ﾠdisposition	 ﾠand	 ﾠsocial	 ﾠ
use	 ﾠof	 ﾠtangible	 ﾠthings	 ﾠis	 ﾠconcerned,	 ﾠis	 ﾠAntonio	 ﾠGramsci’s	 ﾠconcept	 ﾠof	 ﾠcultural	 ﾠhegemony.	 ﾠ
This	 ﾠoccasions	 ﾠcoercion	 ﾠby	 ﾠconsent,	 ﾠas	 ﾠwell	 ﾠas,	 ﾠand	 ﾠin	 ﾠcertain	 ﾠcircumstances	 ﾠin	 ﾠlieu	 ﾠof,	 ﾠby	 ﾠ
force	 ﾠor	 ﾠthreat.
35	 ﾠSome	 ﾠseek	 ﾠto	 ﾠdefend	 ﾠthe	 ﾠprivileges	 ﾠof	 ﾠhegemonic,	 ﾠso-ﾭ‐called	 ﾠ
encyclopedic	 ﾠmuseums	 ﾠagainst	 ﾠthe	 ﾠclaims	 ﾠof	 ﾠsubaltern	 ﾠand	 ﾠotherwise	 ﾠdisadvantaged	 ﾠ
claimants,	 ﾠon	 ﾠthe	 ﾠgrounds	 ﾠthat	 ﾠthe	 ﾠformer	 ﾠuphold	 ﾠand	 ﾠembody	 ﾠuniversal	 ﾠvalues.	 ﾠIn	 ﾠ
defending	 ﾠhegemonic	 ﾠprivilege,	 ﾠthey	 ﾠseem	 ﾠcapable	 ﾠonly	 ﾠof	 ﾠoffering	 ﾠ“distended	 ﾠand	 ﾠ
flimsy”	 ﾠarguments,	 ﾠas	 ﾠcultural	 ﾠtheorist	 ﾠNick	 ﾠJames	 ﾠwrote	 ﾠof	 ﾠmuseum	 ﾠdirector	 ﾠturned	 ﾠ
trust	 ﾠpresident	 ﾠJames	 ﾠCuno’s	 ﾠpolemic,	 ﾠWho	 ﾠOwns	 ﾠAntiquity?	 ﾠ(2008).
36	 ﾠ	 ﾠ
	 ﾠ There	 ﾠis	 ﾠlittle	 ﾠpoint	 ﾠin	 ﾠciting	 ﾠfamiliar	 ﾠcases	 ﾠand	 ﾠrehearsing	 ﾠtired	 ﾠarguments.	 ﾠHowever,	 ﾠ
it	 ﾠis	 ﾠworth	 ﾠmentioning	 ﾠone	 ﾠphilosophical	 ﾠintervention	 ﾠand	 ﾠthe	 ﾠcommentary	 ﾠto	 ﾠwhich	 ﾠit	 ﾠ
gave	 ﾠrise.	 ﾠConstantine	 ﾠSandis	 ﾠidentifies	 ﾠthree	 ﾠpremises	 ﾠsubtending	 ﾠthe	 ﾠclaims	 ﾠof	 ﾠ
apologists	 ﾠof	 ﾠuniversal	 ﾠmuseums.	 ﾠRather	 ﾠthan	 ﾠaddressing	 ﾠthe	 ﾠextremist	 ﾠposition	 ﾠtaken	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
1983).	 ﾠSee	 ﾠalso	 ﾠStuart	 ﾠBanner,	 ﾠHow	 ﾠthe	 ﾠIndians	 ﾠLost	 ﾠTheir	 ﾠLand:	 ﾠLaw	 ﾠand	 ﾠPower	 ﾠon	 ﾠthe	 ﾠFrontier	 ﾠ
(Cambridge,	 ﾠMA	 ﾠand	 ﾠLondon:	 ﾠHarvard	 ﾠUniversity	 ﾠPress,	 ﾠ2005),	 ﾠand	 ﾠStuart	 ﾠBanner,	 ﾠPossessing	 ﾠthe	 ﾠPacific:	 ﾠ
Land,	 ﾠSettlers,	 ﾠand	 ﾠIndigenous	 ﾠPeople	 ﾠfrom	 ﾠAustralia	 ﾠto	 ﾠAlaska	 ﾠ(Cambridge,	 ﾠMA	 ﾠand	 ﾠLondon:	 ﾠHarvard	 ﾠ
University	 ﾠPress,	 ﾠ2007).	 ﾠ
33	 ﾠKwame	 ﾠAnthony	 ﾠAppiah,	 ﾠThe	 ﾠEthics	 ﾠof	 ﾠIdentity	 ﾠ(Princeton,	 ﾠNJ	 ﾠand	 ﾠLondon:	 ﾠPrinceton	 ﾠUniversity	 ﾠPress,	 ﾠ
2005);	 ﾠKwame	 ﾠAnthony	 ﾠAppiah,	 ﾠCosmopolitanism:	 ﾠEthics	 ﾠin	 ﾠa	 ﾠWorld	 ﾠof	 ﾠStrangers	 ﾠ(New	 ﾠYork:	 ﾠW.W.	 ﾠNorton,	 ﾠ
2006):	 ﾠsee,	 ﾠespecially,	 ﾠpp.	 ﾠ115-ﾭ‐36;	 ﾠKwame	 ﾠAnthony	 ﾠAppiah,	 ﾠThe	 ﾠPolitics	 ﾠof	 ﾠCulture,	 ﾠthe	 ﾠPolitics	 ﾠof	 ﾠIdentity	 ﾠ
(Toronto:	 ﾠRoyal	 ﾠOntario	 ﾠMuseum,	 ﾠ2008);	 ﾠKwame	 ﾠAnthony	 ﾠAppiah,	 ﾠ“Whose	 ﾠCulture	 ﾠIs	 ﾠIt?”	 ﾠWhose	 ﾠCulture?	 ﾠ
The	 ﾠPromise	 ﾠof	 ﾠMuseums	 ﾠand	 ﾠthe	 ﾠDebate	 ﾠover	 ﾠAntiquities,	 ﾠed.	 ﾠJames	 ﾠCuno	 ﾠ(Princeton,	 ﾠN.J.:	 ﾠPrinceton	 ﾠ
University	 ﾠPress,	 ﾠ2009),	 ﾠpp.	 ﾠ71-ﾭ‐86.	 ﾠ
34	 ﾠKarl	 ﾠMarx,	 ﾠCapital:	 ﾠA	 ﾠCritique	 ﾠof	 ﾠPolitical	 ﾠEconomy,	 ﾠVolume	 ﾠOne,	 ﾠtrans.	 ﾠBen	 ﾠFowkes,	 ﾠIntroduction	 ﾠby	 ﾠ
Ernest	 ﾠMandel	 ﾠ(London:	 ﾠPenguin,	 ﾠ1976;	 ﾠfirst	 ﾠpublished	 ﾠas	 ﾠDas	 ﾠKapital,	 ﾠKritik	 ﾠder	 ﾠpolitischen	 ﾠÖkonomie,	 ﾠ
1867),	 ﾠnotably	 ﾠBook	 ﾠ1,	 ﾠPart	 ﾠ1,	 ﾠChapter	 ﾠ1	 ﾠ“The	 ﾠCommodity”	 ﾠ(pp.	 ﾠ125-ﾭ‐77);	 ﾠElaine	 ﾠScarry,	 ﾠThe	 ﾠBody	 ﾠin	 ﾠPain:	 ﾠ
The	 ﾠMaking	 ﾠand	 ﾠUnmaking	 ﾠof	 ﾠthe	 ﾠWorld	 ﾠ(Oxford	 ﾠand	 ﾠNew	 ﾠYork:	 ﾠOxford	 ﾠUniversity	 ﾠPress,	 ﾠ1985),	 ﾠp.	 ﾠ179:	 ﾠ
“Marx	 ﾠis	 ﾠin	 ﾠthe	 ﾠUnited	 ﾠStates	 ﾠso	 ﾠoften	 ﾠnarrowly	 ﾠperceived	 ﾠin	 ﾠhis	 ﾠcapacity	 ﾠas	 ﾠcritic	 ﾠof	 ﾠwestern	 ﾠeconomic	 ﾠ
structures	 ﾠthat	 ﾠit	 ﾠis	 ﾠsometimes	 ﾠforgotten	 ﾠthat	 ﾠhe	 ﾠis	 ﾠour	 ﾠmajor	 ﾠphilosopher	 ﾠon	 ﾠthe	 ﾠnature	 ﾠof	 ﾠmaterial	 ﾠ
objects.”	 ﾠ
35	 ﾠAntonio	 ﾠGramsci,	 ﾠLettere	 ﾠdal	 ﾠcarcere,	 ﾠed.	 ﾠSergio	 ﾠCaprioglio	 ﾠand	 ﾠElsa	 ﾠFubini	 ﾠ(Turin:	 ﾠEinaudi,	 ﾠ1965)	 ﾠ
published	 ﾠin	 ﾠEnglish	 ﾠas	 ﾠLetters	 ﾠfrom	 ﾠPrison,	 ﾠtrans.	 ﾠRaymond	 ﾠRosenthal,	 ﾠed.	 ﾠFrank	 ﾠRosengarten	 ﾠ(New	 ﾠYork:	 ﾠ
Columbia	 ﾠUniversity	 ﾠPress,	 ﾠ1994).	 ﾠ
36	 ﾠN.	 ﾠJames,	 ﾠReview	 ﾠof	 ﾠJames	 ﾠCuno,	 ﾠWho	 ﾠOwns	 ﾠAntiquity?	 ﾠMuseums	 ﾠand	 ﾠthe	 ﾠBattle	 ﾠover	 ﾠour	 ﾠAncient	 ﾠ
Heritage	 ﾠ(Princeton,	 ﾠN.J.:	 ﾠPrinceton	 ﾠUniversity	 ﾠPress,	 ﾠ2008),	 ﾠAntiquity	 ﾠ83,	 ﾠ2009,	 ﾠp.	 ﾠ537.	 ﾠCuno,	 ﾠthe	 ﾠmost	 ﾠ
notorious	 ﾠapologist	 ﾠof	 ﾠhegemonic	 ﾠprivilege,	 ﾠwas	 ﾠuntil	 ﾠrecently	 ﾠpresident	 ﾠand	 ﾠdirector	 ﾠof	 ﾠthe	 ﾠArt	 ﾠInstitute	 ﾠof	 ﾠ
Chicago.	 ﾠThe	 ﾠeminent	 ﾠarchaeologist	 ﾠColin	 ﾠRenfrew	 ﾠreportedly	 ﾠdescribed	 ﾠCuno’s	 ﾠrecent	 ﾠappointment	 ﾠas	 ﾠ
president	 ﾠof	 ﾠthe	 ﾠJ.	 ﾠPaul	 ﾠGetty	 ﾠTrust	 ﾠwith	 ﾠcharacteristic	 ﾠBritish	 ﾠunderstated	 ﾠcontempt,	 ﾠas	 ﾠ“seemingly	 ﾠan	 ﾠodd	 ﾠ
choice.”	 ﾠ	 ﾠ 12	 ﾠ
by	 ﾠCuno—an	 ﾠeasy	 ﾠtarget—he	 ﾠtakes	 ﾠon	 ﾠthat	 ﾠof	 ﾠthe	 ﾠmore	 ﾠmoderate	 ﾠNeil	 ﾠMacGregor,	 ﾠ
director	 ﾠof	 ﾠthe	 ﾠBritish	 ﾠMuseum.	 ﾠMacGregor	 ﾠis	 ﾠin	 ﾠthe	 ﾠunenviable	 ﾠposition	 ﾠof	 ﾠbearing	 ﾠthe	 ﾠ
brunt	 ﾠof	 ﾠclaims	 ﾠfor	 ﾠthe	 ﾠreturn	 ﾠof	 ﾠthe	 ﾠParthenon	 ﾠMarbles	 ﾠto	 ﾠGreece.	 ﾠThese	 ﾠsculptures	 ﾠ
were	 ﾠremoved	 ﾠbetween	 ﾠ1801	 ﾠand	 ﾠ1812	 ﾠfrom	 ﾠAthens	 ﾠat	 ﾠthe	 ﾠbehest	 ﾠof	 ﾠLord	 ﾠElgin	 ﾠwhile	 ﾠ
Greece	 ﾠwas	 ﾠpart	 ﾠof	 ﾠthe	 ﾠOttoman	 ﾠEmpire.	 ﾠSandis	 ﾠidentifies	 ﾠthree	 ﾠpremises	 ﾠon	 ﾠwhich	 ﾠ
MacGregor	 ﾠbases	 ﾠhis	 ﾠargument	 ﾠfor	 ﾠthe	 ﾠretention	 ﾠin	 ﾠLondon	 ﾠof	 ﾠthese	 ﾠthings.	 ﾠFirst:	 ﾠ“Only	 ﾠ
universal	 ﾠmuseums	 ﾠcan	 ﾠfully	 ﾠpromote	 ﾠcultural	 ﾠunderstanding.”	 ﾠSecond:	 ﾠ“A	 ﾠmuseum	 ﾠis	 ﾠ
universal	 ﾠif	 ﾠand	 ﾠonly	 ﾠif	 ﾠit	 ﾠdoes	 ﾠthe	 ﾠencyclopaedic	 ﾠjob	 ﾠof	 ﾠdisplaying	 ﾠall	 ﾠof	 ﾠits	 ﾠwork	 ﾠagainst	 ﾠ
examples	 ﾠof	 ﾠearlier	 ﾠcultures	 ﾠwhich	 ﾠinfluenced	 ﾠit	 ﾠand	 ﾠany	 ﾠlater	 ﾠcultural	 ﾠachievement(s)	 ﾠ
which	 ﾠmay	 ﾠbe	 ﾠindebted	 ﾠto	 ﾠit.”	 ﾠThird:	 ﾠ“Most	 ﾠlocal	 ﾠmuseums	 ﾠand	 ﾠarchaeological	 ﾠsites	 ﾠ
contain	 ﾠmany	 ﾠartefacts	 ﾠand/or	 ﾠmonuments	 ﾠwhich	 ﾠare	 ﾠ(a)	 ﾠimpossible	 ﾠto	 ﾠappreciate	 ﾠfully	 ﾠ
outside	 ﾠsuch	 ﾠglobal	 ﾠcontexts	 ﾠand	 ﾠ(b)	 ﾠrequired	 ﾠfor	 ﾠthe	 ﾠencyclopaedic	 ﾠjob	 ﾠof	 ﾠuniversal	 ﾠ
museums.”	 ﾠFrom	 ﾠthese	 ﾠit	 ﾠfollows,	 ﾠclaims	 ﾠSandis,	 ﾠthat	 ﾠ“most	 ﾠlocal	 ﾠmuseums	 ﾠand	 ﾠ
archaeological	 ﾠsites	 ﾠare	 ﾠobstacles	 ﾠto	 ﾠthe	 ﾠfull	 ﾠpromotion	 ﾠof	 ﾠcultural	 ﾠunderstanding,”	 ﾠan	 ﾠ
implied	 ﾠclaim	 ﾠhe	 ﾠattempts	 ﾠto	 ﾠrefute,	 ﾠthereby	 ﾠopening	 ﾠthe	 ﾠway	 ﾠfor	 ﾠthe	 ﾠconsignment	 ﾠof	 ﾠ
the	 ﾠParthenon	 ﾠMarbles	 ﾠby	 ﾠa	 ﾠuniversal	 ﾠmuseum—the	 ﾠBritish	 ﾠMuseum—to	 ﾠa	 ﾠlocal	 ﾠ
museum—the	 ﾠNew	 ﾠAcropolis	 ﾠMuseum—completed	 ﾠin	 ﾠ2007	 ﾠto	 ﾠhouse	 ﾠthem	 ﾠin	 ﾠAthens.
37	 ﾠ
In	 ﾠthe	 ﾠpages	 ﾠthat	 ﾠfollow	 ﾠSandis’s	 ﾠarticle,	 ﾠfour	 ﾠscholars	 ﾠin	 ﾠturn	 ﾠcomment	 ﾠon	 ﾠhis	 ﾠargument.	 ﾠ
Among	 ﾠthem	 ﾠis	 ﾠthe	 ﾠmuseum	 ﾠanthropologist	 ﾠNeil	 ﾠCurtis.	 ﾠCurtis	 ﾠconcludes	 ﾠby	 ﾠradically	 ﾠ
proposing:	 ﾠ“Rather	 ﾠthan	 ﾠreducing	 ﾠone	 ﾠside	 ﾠof	 ﾠan	 ﾠargument	 ﾠabout	 ﾠthe	 ﾠrole	 ﾠof	 ﾠmuseums	 ﾠ
to	 ﾠabsurdity,	 ﾠwe	 ﾠshould	 ﾠinstead	 ﾠrecognise	 ﾠthe	 ﾠessential	 ﾠabsurdity	 ﾠof	 ﾠmuseums	 ﾠ
themselves.	 ﾠRather	 ﾠthan	 ﾠbeing	 ﾠrational	 ﾠinstitutions,	 ﾠmuseums	 ﾠhave	 ﾠarisen	 ﾠout	 ﾠof	 ﾠ
eclecticism	 ﾠand	 ﾠchange	 ﾠmore	 ﾠthan	 ﾠdeliberate	 ﾠstrategy	 ﾠand	 ﾠlearning.	 ﾠThat	 ﾠway	 ﾠwe	 ﾠmight	 ﾠ
be	 ﾠbetter	 ﾠable	 ﾠto	 ﾠtake	 ﾠa	 ﾠless	 ﾠbiased	 ﾠview	 ﾠof	 ﾠthe	 ﾠsocial	 ﾠand	 ﾠsymbolic	 ﾠrole	 ﾠof	 ﾠmuseums	 ﾠ
today.”
38	 ﾠThis	 ﾠis	 ﾠa	 ﾠsalutary	 ﾠreminder	 ﾠthat	 ﾠhuman	 ﾠinstitutions—even	 ﾠWestern	 ﾠhegemonic	 ﾠ
scholarly	 ﾠinstitutions	 ﾠsuch	 ﾠas	 ﾠmuseums,	 ﾠas	 ﾠwell	 ﾠas	 ﾠuniversities—are	 ﾠnever	 ﾠwholly	 ﾠthe	 ﾠ
result	 ﾠof	 ﾠ“deliberate	 ﾠstrategy	 ﾠand	 ﾠlearning,”	 ﾠin	 ﾠCurtis’s	 ﾠterms.	 ﾠMany	 ﾠother	 ﾠfactors	 ﾠ
contribute	 ﾠto	 ﾠtheir	 ﾠusually	 ﾠincremental	 ﾠdevelopment,	 ﾠsome	 ﾠof	 ﾠwhich	 ﾠmay	 ﾠbe	 ﾠat	 ﾠodds	 ﾠ
with	 ﾠtheir	 ﾠscholarly	 ﾠpretensions.	 ﾠ
	 ﾠ Even	 ﾠif	 ﾠthe	 ﾠParthenon	 ﾠMarbles	 ﾠmay	 ﾠnot	 ﾠbe	 ﾠrepatriated,	 ﾠmany	 ﾠother	 ﾠthings	 ﾠonce	 ﾠin	 ﾠ
museum	 ﾠcollections	 ﾠhave	 ﾠbeen.	 ﾠIn	 ﾠthe	 ﾠUSA	 ﾠmuch	 ﾠof	 ﾠthis	 ﾠhas	 ﾠbeen	 ﾠaccomplished	 ﾠunder	 ﾠ
the	 ﾠterms	 ﾠthe	 ﾠNative	 ﾠAmerican	 ﾠGraves	 ﾠProtection	 ﾠand	 ﾠRepatriation	 ﾠAct	 ﾠof	 ﾠ1990	 ﾠ
(NAGPRA).	 ﾠThis	 ﾠact	 ﾠcompels	 ﾠthe	 ﾠreturn	 ﾠby	 ﾠinstitutions	 ﾠin	 ﾠreceipt	 ﾠof	 ﾠfederal	 ﾠfunds	 ﾠto	 ﾠ
recognized	 ﾠsuccessor	 ﾠcommunities	 ﾠon	 ﾠrequest	 ﾠof	 ﾠcertain	 ﾠclasses	 ﾠof	 ﾠthings,	 ﾠincluding	 ﾠ
human	 ﾠremains,	 ﾠgrave	 ﾠgoods,	 ﾠand	 ﾠthings	 ﾠused	 ﾠin	 ﾠreligious	 ﾠobservance.	 ﾠThe	 ﾠliterature	 ﾠon	 ﾠ
NAGPRA	 ﾠis	 ﾠimmense,	 ﾠlittle	 ﾠof	 ﾠit	 ﾠ(to	 ﾠmy	 ﾠknowledge)	 ﾠphilosophical.
39	 ﾠCurtis	 ﾠargues	 ﾠin	 ﾠfavor	 ﾠ
of	 ﾠrepatriation	 ﾠin	 ﾠthe	 ﾠface	 ﾠof	 ﾠuniversalist	 ﾠclaims	 ﾠon	 ﾠbehalf	 ﾠof	 ﾠso-ﾭ‐called	 ﾠuniversal	 ﾠ
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37	 ﾠConstantine	 ﾠSandis,	 ﾠ“Two	 ﾠTales	 ﾠof	 ﾠOne	 ﾠCity:	 ﾠCultural	 ﾠUnderstanding	 ﾠand	 ﾠthe	 ﾠParthenon	 ﾠSculptures,”	 ﾠ
Museum	 ﾠManagement	 ﾠand	 ﾠCuratorship	 ﾠ23,	 ﾠ2008,	 ﾠpp.	 ﾠ5-ﾭ‐8.	 ﾠ
38	 ﾠNeil	 ﾠG.W.	 ﾠCurtis,	 ﾠ“Comment:	 ﾠThe	 ﾠAbsurdity	 ﾠof	 ﾠMuseums;	 ﾠLocal	 ﾠand	 ﾠUniversal,”	 ﾠMuseum	 ﾠManagement	 ﾠ
and	 ﾠCuratorship	 ﾠ23,	 ﾠ2008,	 ﾠpp.	 ﾠ10-ﾭ‐13.	 ﾠ
39	 ﾠFor	 ﾠsome	 ﾠconsiderations,	 ﾠsee	 ﾠEaton	 ﾠand	 ﾠGaskell,	 ﾠ“Do	 ﾠSubaltern	 ﾠArtifacts	 ﾠBelong	 ﾠin	 ﾠArt	 ﾠMuseums?”	 ﾠpp.	 ﾠ
239-ﾭ‐40,	 ﾠ251;	 ﾠGaskell,	 ﾠ“Sacred	 ﾠto	 ﾠProfane	 ﾠand	 ﾠBack	 ﾠAgain,”	 ﾠpp.	 ﾠ149-ﾭ‐62;	 ﾠGaskell,	 ﾠ“Ethical	 ﾠJudgments	 ﾠin	 ﾠ
Museums,”	 ﾠpp.	 ﾠ232-ﾭ‐36.	 ﾠ	 ﾠ 13	 ﾠ
museums	 ﾠof	 ﾠthe	 ﾠkind	 ﾠadvanced	 ﾠby	 ﾠCuno	 ﾠ(intemperately)	 ﾠand	 ﾠMacGregor	 ﾠ(respectfully).	 ﾠ
He	 ﾠsuggests	 ﾠthat	 ﾠclaims	 ﾠof	 ﾠuniversalism	 ﾠreveal	 ﾠan	 ﾠessentialist	 ﾠapproach	 ﾠthat	 ﾠderives	 ﾠfrom	 ﾠ
a	 ﾠparticular	 ﾠWestern	 ﾠperspective,	 ﾠrather	 ﾠthan	 ﾠbeing	 ﾠtruly	 ﾠuniversal.	 ﾠFurther,	 ﾠhe	 ﾠargues	 ﾠ
that	 ﾠthe	 ﾠrepatriation	 ﾠof	 ﾠcertain	 ﾠkinds	 ﾠof	 ﾠthings	 ﾠin	 ﾠmuseums	 ﾠto	 ﾠtheir	 ﾠsource	 ﾠcommunities	 ﾠ
results	 ﾠin	 ﾠan	 ﾠincrease	 ﾠin	 ﾠknowledge	 ﾠand	 ﾠunderstanding,	 ﾠrather	 ﾠthan	 ﾠits	 ﾠdestruction,	 ﾠ
through	 ﾠthe	 ﾠfostering	 ﾠof	 ﾠrelationships	 ﾠbetween	 ﾠmuseums	 ﾠand	 ﾠtheir	 ﾠscholars,	 ﾠand	 ﾠ
Indigenous	 ﾠor	 ﾠsubaltern	 ﾠcommunities.
40	 ﾠThis	 ﾠis	 ﾠperfectly	 ﾠreasonable,	 ﾠas	 ﾠfar	 ﾠas	 ﾠit	 ﾠgoes,	 ﾠbut	 ﾠ
is	 ﾠa	 ﾠview	 ﾠfrom	 ﾠan	 ﾠexclusively	 ﾠhegemonic	 ﾠstandpoint.	 ﾠHow	 ﾠmight	 ﾠit	 ﾠlook	 ﾠto	 ﾠmembers	 ﾠof	 ﾠ
Indigenous	 ﾠand	 ﾠsubaltern	 ﾠcommunities?	 ﾠMany	 ﾠare	 ﾠstruggling	 ﾠto	 ﾠretain,	 ﾠrecover,	 ﾠand	 ﾠ
strengthen	 ﾠtheir	 ﾠvery	 ﾠidentity	 ﾠin	 ﾠthe	 ﾠface	 ﾠof	 ﾠwhat	 ﾠJustice	 ﾠMurray	 ﾠSinclair,	 ﾠchair	 ﾠof	 ﾠthe	 ﾠ
Truth	 ﾠand	 ﾠReconciliation	 ﾠCommission	 ﾠof	 ﾠCanada,	 ﾠaccurately	 ﾠdescribed	 ﾠas	 ﾠcultural	 ﾠ
genocide.
41	 ﾠSuch	 ﾠretention,	 ﾠand—for	 ﾠnow,	 ﾠabove	 ﾠall—recovery	 ﾠof	 ﾠancestral	 ﾠremains	 ﾠand	 ﾠ
cultural	 ﾠgoods	 ﾠin	 ﾠthe	 ﾠface	 ﾠof	 ﾠcontinuing	 ﾠsocial	 ﾠand	 ﾠpolitical	 ﾠdisadvantage	 ﾠis	 ﾠessential	 ﾠfor	 ﾠ
the	 ﾠvery	 ﾠsurvival	 ﾠof	 ﾠIndigenous	 ﾠpeoples.	 ﾠNumbers	 ﾠof	 ﾠWestern	 ﾠmuseum	 ﾠscholars,	 ﾠperhaps	 ﾠ
seeking	 ﾠto	 ﾠexpiate	 ﾠthe	 ﾠsins	 ﾠof	 ﾠmany	 ﾠof	 ﾠtheir	 ﾠanthropologist	 ﾠpredecessors,	 ﾠare	 ﾠnot	 ﾠonly	 ﾠ
embracing	 ﾠopportunities	 ﾠto	 ﾠreturn	 ﾠthings	 ﾠto	 ﾠIndigenous	 ﾠcommunities,	 ﾠbut,	 ﾠwhen	 ﾠthose	 ﾠ
things	 ﾠremain	 ﾠin	 ﾠmuseums,	 ﾠare	 ﾠtaking	 ﾠparticular	 ﾠpains	 ﾠto	 ﾠinstitute	 ﾠtheir	 ﾠappropriate	 ﾠ
ritual	 ﾠcare.
42	 ﾠSome	 ﾠWestern	 ﾠmuseum	 ﾠscholars	 ﾠare	 ﾠalso	 ﾠstriving	 ﾠto	 ﾠcompensate	 ﾠfor	 ﾠtheir	 ﾠ
inability	 ﾠfor	 ﾠlegal	 ﾠreasons	 ﾠto	 ﾠreturn	 ﾠthings	 ﾠto	 ﾠIndigenous	 ﾠcommunities.	 ﾠFor	 ﾠinstance,	 ﾠin	 ﾠ
2010	 ﾠfive	 ﾠmen’s	 ﾠshirts	 ﾠof	 ﾠthe	 ﾠNiitsítapi	 ﾠ(Blackfoot	 ﾠConfederacy),	 ﾠacquired	 ﾠin	 ﾠ1841	 ﾠby	 ﾠSir	 ﾠ
George	 ﾠSimpson,	 ﾠgovernor	 ﾠof	 ﾠthe	 ﾠHudson’s	 ﾠBay	 ﾠCompany,	 ﾠand	 ﾠin	 ﾠthe	 ﾠPitt-ﾭ‐Rivers	 ﾠ
Museum	 ﾠof	 ﾠthe	 ﾠUniversity	 ﾠof	 ﾠOxford	 ﾠsince	 ﾠ1893,	 ﾠwere	 ﾠexhibited	 ﾠat	 ﾠthe	 ﾠGlenbow	 ﾠ
Museum,	 ﾠCalgary,	 ﾠand	 ﾠthe	 ﾠGalt	 ﾠMuseum,	 ﾠLethbridge,	 ﾠAlberta.	 ﾠShown	 ﾠunder	 ﾠthe	 ﾠtitle,	 ﾠ
Kaahsinnooniksi	 ﾠAo'toksisawooyawa.	 ﾠOur	 ﾠAncestors	 ﾠhave	 ﾠcome	 ﾠto	 ﾠVisit:	 ﾠ
Reconnections	 ﾠwith	 ﾠHistoric	 ﾠBlackfoot	 ﾠShirts,	 ﾠhandling	 ﾠsessions	 ﾠwere	 ﾠarranged	 ﾠ
beforehand.
43	 ﾠThis	 ﾠvisit	 ﾠenhances	 ﾠa	 ﾠcontinuing	 ﾠrelationship	 ﾠbetween	 ﾠmuseum	 ﾠand	 ﾠ
university	 ﾠscholars	 ﾠin	 ﾠBritain	 ﾠand	 ﾠAlberta,	 ﾠand	 ﾠthe	 ﾠIndigenous	 ﾠcommunities.	 ﾠ
	 ﾠ Indigenous	 ﾠpeoples	 ﾠare	 ﾠnot	 ﾠnecessarily	 ﾠwholly	 ﾠseparated	 ﾠfrom	 ﾠtheir	 ﾠthings.	 ﾠThe	 ﾠ
sacred	 ﾠpotlatch	 ﾠmaterials	 ﾠrecovered	 ﾠfrom	 ﾠvarious	 ﾠmuseums	 ﾠby	 ﾠthe	 ﾠKwakwa￿ka￿’wakw	 ﾠ
mentioned	 ﾠabove	 ﾠare	 ﾠone	 ﾠexample,	 ﾠand	 ﾠhave	 ﾠbeen	 ﾠused	 ﾠto	 ﾠcreate	 ﾠa	 ﾠproject	 ﾠthat	 ﾠsets	 ﾠan	 ﾠ
encouraging	 ﾠprecedent	 ﾠin	 ﾠmuseum	 ﾠpractice.	 ﾠAn	 ﾠexhibition	 ﾠof	 ﾠ67	 ﾠmasks,	 ﾠvessels,	 ﾠand	 ﾠ
items	 ﾠof	 ﾠregalia	 ﾠfrom	 ﾠthis	 ﾠcollection	 ﾠwas	 ﾠheld	 ﾠin	 ﾠDresden	 ﾠat	 ﾠthe	 ﾠKunsthalle	 ﾠim	 ﾠLipsiusbau	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	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 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	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 ﾠ	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 ﾠ	 ﾠ	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 ﾠ	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 ﾠ	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 ﾠ
40	 ﾠNeil	 ﾠG.W.	 ﾠCurtis,	 ﾠ“Universal	 ﾠMuseums,	 ﾠMuseum	 ﾠObjects	 ﾠand	 ﾠRepatriation:	 ﾠThe	 ﾠTangled	 ﾠStories	 ﾠof	 ﾠ
Things,”	 ﾠMuseum	 ﾠManagement	 ﾠand	 ﾠCuratorship	 ﾠ21,	 ﾠ2006,	 ﾠpp.	 ﾠ117-ﾭ‐27.	 ﾠ
41	 ﾠIn	 ﾠthe	 ﾠcourse	 ﾠof	 ﾠdiscussion	 ﾠfollowing	 ﾠhis	 ﾠpresentation	 ﾠon	 ﾠthe	 ﾠwork	 ﾠof	 ﾠthe	 ﾠTruth	 ﾠand	 ﾠReconciliation	 ﾠ
Commission	 ﾠat	 ﾠthe	 ﾠHarvard	 ﾠUniversity	 ﾠNative	 ﾠAmerican	 ﾠProgram,	 ﾠAugust	 ﾠ12,	 ﾠ2009.	 ﾠThe	 ﾠCommission	 ﾠwas	 ﾠ
established	 ﾠas	 ﾠa	 ﾠconsequence	 ﾠof	 ﾠthe	 ﾠIndian	 ﾠResidential	 ﾠSchools	 ﾠSettlement	 ﾠAgreement.	 ﾠThe	 ﾠwork	 ﾠof	 ﾠthe	 ﾠ
Commission	 ﾠhas	 ﾠhelped	 ﾠmany	 ﾠof	 ﾠIndigenous	 ﾠheritage	 ﾠto	 ﾠcome	 ﾠto	 ﾠterms	 ﾠwith	 ﾠthe	 ﾠdislocation	 ﾠattendant	 ﾠon	 ﾠ
colonization.	 ﾠI	 ﾠinclude	 ﾠmyself	 ﾠamong	 ﾠthem,	 ﾠand	 ﾠshould	 ﾠlike	 ﾠto	 ﾠrecord	 ﾠmy	 ﾠgratitude	 ﾠto	 ﾠJustice	 ﾠSinclair.	 ﾠ
42	 ﾠDiscussed	 ﾠin	 ﾠdetail	 ﾠby	 ﾠEaton	 ﾠand	 ﾠGaskell,	 ﾠ“Do	 ﾠSubaltern	 ﾠArtifacts	 ﾠBelong	 ﾠin	 ﾠArt	 ﾠMuseums?”	 ﾠpp.	 ﾠ238-ﾭ‐40,	 ﾠ
where	 ﾠit	 ﾠis	 ﾠpointed	 ﾠout	 ﾠ(n.	 ﾠ8)	 ﾠthat	 ﾠthis	 ﾠis	 ﾠnow	 ﾠan	 ﾠobligation	 ﾠrecognized	 ﾠin	 ﾠthe	 ﾠUSA	 ﾠby	 ﾠthe	 ﾠAssociation	 ﾠof	 ﾠArt	 ﾠ
Museum	 ﾠDirectors:	 ﾠ“Report	 ﾠof	 ﾠthe	 ﾠAAMD	 ﾠSubcommittee	 ﾠon	 ﾠthe	 ﾠStewardship	 ﾠof	 ﾠSacred	 ﾠObjects,”	 ﾠadopted	 ﾠ
June,	 ﾠ2006,	 ﾠposted	 ﾠAugust	 ﾠ9,	 ﾠ2006:	 ﾠhttp://aamd.org/papers.	 ﾠ
43	 ﾠSee	 ﾠthe	 ﾠGlenbow	 ﾠMuseum	 ﾠwebsite:	 ﾠhttp://www.glenbow.org/exhibitions/past/2010-ﾭ‐2011/index.cfm	 ﾠ
(accessed	 ﾠJuly	 ﾠ22,	 ﾠ2011).	 ﾠ	 ﾠ 14	 ﾠ
in	 ﾠ2011,	 ﾠDie	 ﾠMacht	 ﾠdes	 ﾠSchenkens:	 ﾠDer	 ﾠPotlatch	 ﾠim	 ﾠGroßen	 ﾠHaus	 ﾠder	 ﾠKwakwaka’wakw	 ﾠ
an	 ﾠder	 ﾠkanadischen	 ﾠNordwestküste	 ﾠ(The	 ﾠPower	 ﾠof	 ﾠGiving:	 ﾠThe	 ﾠPotlatch	 ﾠin	 ﾠthe	 ﾠBig	 ﾠHouse	 ﾠ
of	 ﾠthe	 ﾠKwakwa￿ka￿’wakw	 ﾠon	 ﾠthe	 ﾠCanadian	 ﾠNorthwest	 ﾠCoast).	 ﾠSimultaneously,	 ﾠan	 ﾠ
exhibition,	 ﾠThe	 ﾠPower	 ﾠof	 ﾠGiving:	 ﾠGifts	 ﾠat	 ﾠthe	 ﾠSaxon	 ﾠRulers’	 ﾠCourt	 ﾠin	 ﾠDresden	 ﾠand	 ﾠthe	 ﾠ
Kwakwa￿ka￿’wakw	 ﾠBig	 ﾠHouse,	 ﾠwas	 ﾠheld	 ﾠat	 ﾠthe	 ﾠU’Mista	 ﾠCultural	 ﾠCentre,	 ﾠAlert	 ﾠBay,	 ﾠ
British	 ﾠColumbia.	 ﾠIt	 ﾠcomprised	 ﾠ61	 ﾠdiplomatic	 ﾠand	 ﾠprincely	 ﾠgifts,	 ﾠincluding	 ﾠceremonial	 ﾠ
weapons	 ﾠand	 ﾠporcelain	 ﾠfrom	 ﾠthe	 ﾠcollections	 ﾠof	 ﾠthe	 ﾠStaatliche	 ﾠKunstsammlungen	 ﾠ
Dresden.	 ﾠThis	 ﾠequal	 ﾠexchange	 ﾠbetween	 ﾠa	 ﾠlarge,	 ﾠcelebrated,	 ﾠand	 ﾠpowerful	 ﾠuniversal	 ﾠ
museum,	 ﾠand	 ﾠa	 ﾠsmall,	 ﾠIndigenous,	 ﾠsubaltern	 ﾠmuseum	 ﾠsets	 ﾠa	 ﾠnew	 ﾠethical	 ﾠas	 ﾠwell	 ﾠas	 ﾠa	 ﾠnew	 ﾠ
practical	 ﾠstandard	 ﾠfor	 ﾠrelations	 ﾠbetween	 ﾠboth	 ﾠkinds	 ﾠof	 ﾠinstitution	 ﾠand	 ﾠtheir	 ﾠcommunities.	 ﾠ
The	 ﾠstatement	 ﾠby	 ﾠBill	 ﾠCranmer,	 ﾠchief	 ﾠof	 ﾠthe	 ﾠ‘Namgis	 ﾠand	 ﾠchair	 ﾠof	 ﾠthe	 ﾠBoard	 ﾠof	 ﾠDirectors	 ﾠ
of	 ﾠthe	 ﾠU’Mista	 ﾠCultural	 ﾠSociety,	 ﾠcaptures	 ﾠthe	 ﾠattitude	 ﾠof	 ﾠmutual	 ﾠrespect	 ﾠand	 ﾠrecognition	 ﾠ
of	 ﾠdignity	 ﾠby	 ﾠboth	 ﾠparties	 ﾠto	 ﾠthe	 ﾠproject:	 ﾠ“We	 ﾠare	 ﾠpleased	 ﾠto	 ﾠbe	 ﾠable	 ﾠto	 ﾠextend	 ﾠthat	 ﾠ
tradition	 ﾠ[of	 ﾠgift	 ﾠexchange]	 ﾠwith	 ﾠthe	 ﾠGerman	 ﾠpeople	 ﾠand	 ﾠexchange	 ﾠwith	 ﾠthem	 ﾠcherished	 ﾠ
items	 ﾠfrom	 ﾠour	 ﾠcollection,	 ﾠwhile	 ﾠwelcoming	 ﾠthe	 ﾠgifts	 ﾠexchanged	 ﾠby	 ﾠtheir	 ﾠpeople	 ﾠ
hundreds	 ﾠof	 ﾠyears	 ﾠago.”
44	 ﾠ
	 ﾠ These	 ﾠethical	 ﾠissues,	 ﾠwhich	 ﾠcould	 ﾠbe	 ﾠcomplemented	 ﾠby	 ﾠdiscussion	 ﾠof	 ﾠother	 ﾠkinds	 ﾠof	 ﾠ
restitution,	 ﾠsuch	 ﾠas	 ﾠthat	 ﾠof	 ﾠartworks	 ﾠseized	 ﾠor	 ﾠsold	 ﾠunder	 ﾠduress	 ﾠin	 ﾠGermany	 ﾠand	 ﾠ
German-ﾭ‐occupied	 ﾠEurope	 ﾠduring	 ﾠthe	 ﾠNazi	 ﾠera,	 ﾠ1933-ﾭ‐45,	 ﾠhave	 ﾠtheir	 ﾠown	 ﾠepistemological	 ﾠ
consequences.	 ﾠThe	 ﾠmost	 ﾠimportant	 ﾠis	 ﾠthe	 ﾠchallenge	 ﾠthey	 ﾠprovide	 ﾠto	 ﾠWestern	 ﾠ
assumptions	 ﾠregarding	 ﾠthe	 ﾠstatus	 ﾠnot	 ﾠonly	 ﾠof	 ﾠWestern	 ﾠartifacts,	 ﾠbut	 ﾠof	 ﾠways	 ﾠof	 ﾠthinking.	 ﾠ
Not	 ﾠonly	 ﾠare	 ﾠtangible	 ﾠthings	 ﾠunstable	 ﾠand	 ﾠmultivalent,	 ﾠas	 ﾠwe	 ﾠsaw	 ﾠabove;	 ﾠideas	 ﾠare,	 ﾠtoo.	 ﾠ
Western	 ﾠmuseum	 ﾠscholars,	 ﾠnotably	 ﾠin	 ﾠanthropology	 ﾠmuseums,	 ﾠare	 ﾠcoming	 ﾠto	 ﾠaccept	 ﾠ
that	 ﾠthings	 ﾠhave	 ﾠcharacteristics	 ﾠsimultaneously—those	 ﾠperceived	 ﾠby	 ﾠIndigenous	 ﾠpeople	 ﾠ
and	 ﾠpost-ﾭ‐Enlightenment	 ﾠWesterners	 ﾠrespectively—that	 ﾠare	 ﾠnot	 ﾠmutually	 ﾠcompatible	 ﾠby	 ﾠ
Western	 ﾠstandards.	 ﾠIndeed,	 ﾠincompatibility	 ﾠextends	 ﾠto	 ﾠprohibitions	 ﾠon	 ﾠcertain	 ﾠkinds	 ﾠof	 ﾠ
knowledge,	 ﾠincluding	 ﾠof	 ﾠthings.	 ﾠThis	 ﾠis	 ﾠa	 ﾠstate	 ﾠof	 ﾠaffairs	 ﾠWesterners	 ﾠfind	 ﾠhard	 ﾠto	 ﾠaccept.	 ﾠ
The	 ﾠrecent	 ﾠcomplaint	 ﾠof	 ﾠthe	 ﾠCouncil	 ﾠof	 ﾠthe	 ﾠHaida	 ﾠNation,	 ﾠthe	 ﾠAboriginal	 ﾠSovereign	 ﾠ
Authority	 ﾠand	 ﾠGovernment	 ﾠof	 ﾠthe	 ﾠHaida	 ﾠNation	 ﾠwithin	 ﾠCanada,	 ﾠabout	 ﾠRobert	 ﾠ
Bringhurst’s	 ﾠpublication	 ﾠof	 ﾠhis	 ﾠtranslations	 ﾠof	 ﾠstories	 ﾠrecorded	 ﾠin	 ﾠ1900	 ﾠreminds	 ﾠus	 ﾠthat	 ﾠ
deep	 ﾠsensibilities	 ﾠare	 ﾠinvolved.	 ﾠThese	 ﾠare	 ﾠstories	 ﾠthat	 ﾠcontain	 ﾠprivileged	 ﾠknowledge,	 ﾠand	 ﾠ
are	 ﾠthe	 ﾠexclusive	 ﾠprerogative	 ﾠof	 ﾠcertain	 ﾠlines	 ﾠof	 ﾠdescent.
45	 ﾠAs	 ﾠusual,	 ﾠRalph	 ﾠWaldo	 ﾠ
Emerson	 ﾠcan	 ﾠhelp	 ﾠus	 ﾠwith	 ﾠhis	 ﾠobservation,	 ﾠno	 ﾠless	 ﾠtrue	 ﾠfor	 ﾠbeing	 ﾠoverly	 ﾠfamiliar:	 ﾠ“A	 ﾠ
foolish	 ﾠconsistency	 ﾠis	 ﾠthe	 ﾠhobgoblin	 ﾠof	 ﾠlittle	 ﾠminds,	 ﾠadored	 ﾠby	 ﾠlittle	 ﾠstatesmen	 ﾠand	 ﾠ
philosophers	 ﾠand	 ﾠdivines.	 ﾠWith	 ﾠconsistency	 ﾠa	 ﾠgreat	 ﾠsoul	 ﾠsimply	 ﾠhas	 ﾠnothing	 ﾠto	 ﾠdo.	 ﾠHe	 ﾠ
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 ﾠ	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 ﾠ	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44	 ﾠQuoted	 ﾠon	 ﾠthe	 ﾠU’Mista	 ﾠCultural	 ﾠSociety	 ﾠwebsite:	 ﾠhttp://www.umista.org/	 ﾠ(accessed	 ﾠJuly	 ﾠ22,	 ﾠ2011).	 ﾠ
45	 ﾠRobert	 ﾠBringhurst,	 ﾠA	 ﾠStory	 ﾠas	 ﾠSharp	 ﾠas	 ﾠa	 ﾠKnife:	 ﾠThe	 ﾠClassical	 ﾠHaida	 ﾠMythtellers	 ﾠand	 ﾠTheir	 ﾠWorld	 ﾠ
(Vancouver:	 ﾠDouglas	 ﾠand	 ﾠMcIntyre,	 ﾠ1999):	 ﾠsee	 ﾠJames	 ﾠO.	 ﾠYoung,	 ﾠ“The	 ﾠEthics	 ﾠof	 ﾠCultural	 ﾠAppropriation,”	 ﾠThe	 ﾠ
Dalhousie	 ﾠReview,	 ﾠ80,	 ﾠ3,	 ﾠ2000,	 ﾠpp.	 ﾠ306-ﾭ‐8,	 ﾠand	 ﾠJames	 ﾠO.	 ﾠYoung,	 ﾠ“Profound	 ﾠOffence	 ﾠand	 ﾠCultural	 ﾠ
Appropriation,”	 ﾠJournal	 ﾠof	 ﾠAesthetics	 ﾠand	 ﾠArt	 ﾠCriticism,	 ﾠ63,	 ﾠ2005,	 ﾠpp.	 ﾠ138,	 ﾠ145,	 ﾠboth	 ﾠwith	 ﾠfurther	 ﾠ
references.	 ﾠI	 ﾠrepeat	 ﾠthis	 ﾠobservation	 ﾠfrom	 ﾠIvan	 ﾠGaskell,	 ﾠ“Some	 ﾠCherokee	 ﾠand	 ﾠChitimacha	 ﾠBaskets:	 ﾠ
Problems	 ﾠof	 ﾠInterpretation,”	 ﾠIconographies	 ﾠWithout	 ﾠTexts,	 ﾠed.	 ﾠPaul	 ﾠTaylor	 ﾠ(London:	 ﾠWarburg	 ﾠInstitute	 ﾠand	 ﾠ
Turin:	 ﾠNino	 ﾠAragno	 ﾠEditore,	 ﾠ2008),	 ﾠp.	 ﾠ175.	 ﾠ	 ﾠ 15	 ﾠ
may	 ﾠas	 ﾠwell	 ﾠconcern	 ﾠhimself	 ﾠwith	 ﾠhis	 ﾠshadow	 ﾠon	 ﾠthe	 ﾠwall.”
46	 ﾠYet	 ﾠwe	 ﾠcan	 ﾠsurely	 ﾠreconcile	 ﾠ
at	 ﾠleast	 ﾠsome	 ﾠinstances	 ﾠof	 ﾠincompatibility	 ﾠby	 ﾠinvoking	 ﾠthe	 ﾠprinciple	 ﾠof	 ﾠresponsibility.	 ﾠYou	 ﾠ
may	 ﾠhave	 ﾠthe	 ﾠright	 ﾠto	 ﾠexamine	 ﾠthe	 ﾠcontents	 ﾠof	 ﾠmy	 ﾠmedicine	 ﾠbundle,	 ﾠjust	 ﾠas	 ﾠI	 ﾠmay	 ﾠhave	 ﾠ
the	 ﾠright	 ﾠto	 ﾠexamine	 ﾠthe	 ﾠcontents	 ﾠof	 ﾠyours;	 ﾠbut	 ﾠwe	 ﾠmay	 ﾠagree	 ﾠthat	 ﾠto	 ﾠexercise	 ﾠthose	 ﾠ
rights—if	 ﾠrights	 ﾠthey	 ﾠbe	 ﾠ(which	 ﾠI	 ﾠdo	 ﾠnot	 ﾠconcede)—would	 ﾠbe	 ﾠirresponsible,	 ﾠgiving,	 ﾠas	 ﾠit	 ﾠ
would,	 ﾠprofound	 ﾠoffense.
47	 ﾠMuseums	 ﾠhave	 ﾠoften	 ﾠgiven,	 ﾠand	 ﾠin	 ﾠsome	 ﾠcases	 ﾠcontinue	 ﾠto	 ﾠ
give,	 ﾠprofound	 ﾠoffense.	 ﾠIn	 ﾠthe	 ﾠlight	 ﾠof	 ﾠrecent	 ﾠdevelopments	 ﾠin	 ﾠbest	 ﾠpractice,	 ﾠthey	 ﾠhave	 ﾠ
no	 ﾠexcuse	 ﾠfor	 ﾠcontinuing	 ﾠto	 ﾠdo	 ﾠso.	 ﾠ
	 ﾠ
	 ﾠ
II.3.	 ﾠTherapeutics	 ﾠand	 ﾠAesthetics	 ﾠ	 ﾠ
	 ﾠ
Franz	 ﾠBoas	 ﾠacknowledged	 ﾠthe	 ﾠfunction	 ﾠof	 ﾠmuseums	 ﾠas	 ﾠplaces	 ﾠof	 ﾠentertainment,	 ﾠand	 ﾠthis	 ﾠ
remains	 ﾠone	 ﾠof	 ﾠtheir	 ﾠimportant	 ﾠpublic	 ﾠpurposes.	 ﾠIt	 ﾠis	 ﾠa	 ﾠperfectly	 ﾠnoble	 ﾠpurpose.	 ﾠTo	 ﾠ
entertain	 ﾠwell	 ﾠis	 ﾠnot	 ﾠin	 ﾠthe	 ﾠleast	 ﾠdegrading;	 ﾠthough,	 ﾠlike	 ﾠscholarship,	 ﾠentertainment	 ﾠcan	 ﾠ
be	 ﾠtrivial	 ﾠor	 ﾠbad	 ﾠas	 ﾠwell	 ﾠas	 ﾠwhat	 ﾠBoas	 ﾠtermed	 ﾠ“healthy”.
48	 ﾠ	 ﾠ
	 ﾠ As	 ﾠwell	 ﾠas	 ﾠbeing	 ﾠplaces	 ﾠof	 ﾠentertainment,	 ﾠmuseums	 ﾠof	 ﾠall	 ﾠkinds	 ﾠare	 ﾠalso	 ﾠplaces	 ﾠof	 ﾠ
refuge.	 ﾠThe	 ﾠorderly	 ﾠcalm	 ﾠof	 ﾠtheir	 ﾠpublic	 ﾠgalleries	 ﾠoffers	 ﾠreassurance	 ﾠin	 ﾠtimes	 ﾠof	 ﾠstress	 ﾠno	 ﾠ
less	 ﾠthan	 ﾠdoes	 ﾠthe	 ﾠopportunity	 ﾠto	 ﾠcontemplate	 ﾠthings	 ﾠthat	 ﾠthemselves	 ﾠcan	 ﾠreassure,	 ﾠ
comfort,	 ﾠand	 ﾠinspire.	 ﾠThis	 ﾠapplies	 ﾠto	 ﾠartworks,	 ﾠother	 ﾠhuman	 ﾠcontrivances	 ﾠ(certain	 ﾠ
scientific	 ﾠinstruments,	 ﾠfor	 ﾠinstance),	 ﾠand	 ﾠthings	 ﾠin	 ﾠnature.	 ﾠThis	 ﾠaspect	 ﾠof	 ﾠthe	 ﾠlives	 ﾠof	 ﾠ
museums	 ﾠhas	 ﾠreceived	 ﾠlittle	 ﾠscholarly	 ﾠattention,	 ﾠeven	 ﾠin	 ﾠthe	 ﾠwake	 ﾠof	 ﾠpopular	 ﾠdiscussions	 ﾠ
following	 ﾠthe	 ﾠuse	 ﾠmade	 ﾠof	 ﾠmuseums	 ﾠby	 ﾠmany	 ﾠpeople	 ﾠin	 ﾠthe	 ﾠaftermath	 ﾠof	 ﾠthe	 ﾠ9/11	 ﾠ
attacks	 ﾠin	 ﾠNew	 ﾠYork	 ﾠand	 ﾠWashington,	 ﾠDC.
49	 ﾠAs	 ﾠwell	 ﾠas	 ﾠhegemonic	 ﾠmuseums	 ﾠserving	 ﾠ
people	 ﾠtroubled	 ﾠwhether	 ﾠindividually	 ﾠor	 ﾠcollectively,	 ﾠsubaltern	 ﾠmuseums	 ﾠprovide	 ﾠvital	 ﾠ
cultural	 ﾠand	 ﾠsocial	 ﾠreassurance	 ﾠto	 ﾠcommunities	 ﾠat	 ﾠa	 ﾠdisadvantage	 ﾠin	 ﾠrelation	 ﾠto	 ﾠ
dominant—notably	 ﾠrecent	 ﾠsettler—societies,	 ﾠsuch	 ﾠas	 ﾠAustralia,	 ﾠAotearoa	 ﾠ(New	 ﾠZealand),	 ﾠ
the	 ﾠnew	 ﾠNorth	 ﾠAmerican	 ﾠpolities	 ﾠ(the	 ﾠUSA	 ﾠand	 ﾠCanada),	 ﾠand	 ﾠoccupied	 ﾠPalestine.
50	 ﾠThis	 ﾠis	 ﾠ
a	 ﾠfield	 ﾠthat	 ﾠrequires	 ﾠphilosophical	 ﾠattention.	 ﾠ
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 ﾠWritings	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 ﾠRalph	 ﾠWaldo	 ﾠEmerson,	 ﾠed.	 ﾠBrooks	 ﾠ
Atkinson	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 ﾠYork:	 ﾠThe	 ﾠModern	 ﾠLibrary,	 ﾠ1992;	 ﾠfirst	 ﾠpublished	 ﾠin	 ﾠbook	 ﾠform	 ﾠin	 ﾠEssays:	 ﾠFirst	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p.	 ﾠ138.	 ﾠ
47	 ﾠSee,	 ﾠin	 ﾠparticular,	 ﾠJames	 ﾠO.	 ﾠYoung,	 ﾠ“Profound	 ﾠOffence	 ﾠand	 ﾠCultural	 ﾠAppropriation.”	 ﾠ
48	 ﾠBoas,	 ﾠ“Some	 ﾠPrinciples	 ﾠof	 ﾠMuseum	 ﾠAdministration,”	 ﾠpp.	 ﾠ921-ﾭ‐25.	 ﾠ
49	 ﾠMy	 ﾠown	 ﾠdiscussion	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 ﾠthe	 ﾠtherapeutics	 ﾠof	 ﾠmuseums	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 ﾠpublished	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 ﾠevents:	 ﾠIvan	 ﾠGaskell,	 ﾠ
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 ﾠThe	 ﾠlatter	 ﾠis	 ﾠthe	 ﾠmost	 ﾠdeprived:	 ﾠsee,	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 ﾠexample,	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 ﾠMuseum	 ﾠof	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 ﾠMatchouk,	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 ﾠ(Robert	 ﾠ
Fisk,	 ﾠ“The	 ﾠMuseum	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 ﾠPalestine:	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 ﾠto	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 ﾠPast,”	 ﾠThe	 ﾠIndependent,	 ﾠJuly	 ﾠ20,	 ﾠ2005:	 ﾠ
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 ﾠaccessed	 ﾠJuly	 ﾠ23,	 ﾠ2001);	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 ﾠMuseum	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 ﾠHistory	 ﾠ
and	 ﾠHumankind,	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 ﾠof	 ﾠthe	 ﾠexhibition	 ﾠThe	 ﾠGrand	 ﾠPromenade,	 ﾠcurated	 ﾠby	 ﾠAnna	 ﾠKafetsi	 ﾠfor	 ﾠthe	 ﾠNational	 ﾠ
Museum	 ﾠof	 ﾠContemporary	 ﾠArt,	 ﾠAthens,	 ﾠ2006;	 ﾠand	 ﾠthe	 ﾠyet-ﾭ‐to-ﾭ‐be-ﾭ‐built	 ﾠPalestinian	 ﾠHolocaust	 ﾠMemorial	 ﾠ
Museum,	 ﾠlaunched	 ﾠonline	 ﾠin	 ﾠ2008:	 ﾠ
http://palestinianholocaust.net/English/In_Depth/GazaHolocaustMuseum/index.shtml	 ﾠ(accessed	 ﾠJuly	 ﾠ23,	 ﾠ
2011).	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 ﾠ One	 ﾠmight	 ﾠhave	 ﾠexpected	 ﾠaesthetics	 ﾠto	 ﾠbe	 ﾠa	 ﾠmajor	 ﾠfield	 ﾠof	 ﾠconsideration	 ﾠwhen	 ﾠ
discussing	 ﾠmuseums,	 ﾠbut	 ﾠit	 ﾠis	 ﾠnot.	 ﾠMuseum	 ﾠbuildings,	 ﾠinside	 ﾠand	 ﾠout,	 ﾠwhich	 ﾠhave	 ﾠeffects	 ﾠ
on	 ﾠtheir	 ﾠcontents,	 ﾠhave	 ﾠbeen	 ﾠdiscussed	 ﾠin	 ﾠterms	 ﾠof	 ﾠaesthetics,	 ﾠas	 ﾠmentioned	 ﾠabove.	 ﾠ
Aesthetics	 ﾠis	 ﾠalso	 ﾠobviously	 ﾠconcerned	 ﾠwith	 ﾠart;	 ﾠbut	 ﾠaesthetic	 ﾠconsideration	 ﾠof	 ﾠart	 ﾠin	 ﾠ
museums	 ﾠ(whether	 ﾠon	 ﾠdisplay	 ﾠor	 ﾠnot)	 ﾠscarcely	 ﾠdiffers	 ﾠfrom	 ﾠits	 ﾠconsideration	 ﾠelsewhere,	 ﾠ
or	 ﾠnowhere	 ﾠin	 ﾠparticular	 ﾠ(the	 ﾠlatter	 ﾠbeing	 ﾠthe	 ﾠcase	 ﾠin	 ﾠmost	 ﾠdiscussion	 ﾠof	 ﾠart	 ﾠin	 ﾠ
aesthetics).	 ﾠThe	 ﾠsole	 ﾠpertinent	 ﾠissue	 ﾠconcerns	 ﾠthe	 ﾠclaim	 ﾠthat	 ﾠinclusion	 ﾠof	 ﾠa	 ﾠthing	 ﾠin	 ﾠa	 ﾠ
museum	 ﾠbrings	 ﾠabout	 ﾠan	 ﾠaestheticizing	 ﾠmuseum	 ﾠeffect,	 ﾠa	 ﾠterm	 ﾠcoined	 ﾠby	 ﾠSvetlana	 ﾠAlpers	 ﾠ
.	 ﾠShe	 ﾠproposes	 ﾠthat	 ﾠanything	 ﾠexhibited	 ﾠin	 ﾠa	 ﾠmuseum	 ﾠthereby	 ﾠbecomes	 ﾠan	 ﾠ“object	 ﾠof	 ﾠ
visual	 ﾠinterest.”	 ﾠHer	 ﾠfirst	 ﾠexample	 ﾠis	 ﾠa	 ﾠgiant	 ﾠcrab	 ﾠexhibited	 ﾠin	 ﾠa	 ﾠzoology	 ﾠmuseum.
51	 ﾠPart	 ﾠ
of	 ﾠthat	 ﾠinterest	 ﾠis	 ﾠaesthetic.	 ﾠOne	 ﾠcould	 ﾠargue	 ﾠthat	 ﾠAlpers’s	 ﾠobservation	 ﾠis	 ﾠan	 ﾠillustration	 ﾠ
of	 ﾠthe	 ﾠcontention	 ﾠof	 ﾠSt.	 ﾠAugustine,	 ﾠof	 ﾠwhich	 ﾠwe	 ﾠare	 ﾠreminded	 ﾠby	 ﾠArthur	 ﾠDanto,	 ﾠthat	 ﾠwe	 ﾠ
can	 ﾠchoose	 ﾠto	 ﾠregard	 ﾠanything—the	 ﾠteeth	 ﾠof	 ﾠa	 ﾠdead	 ﾠdog,	 ﾠfor	 ﾠexample—from	 ﾠan	 ﾠ
aesthetic	 ﾠviewpoint.
52	 ﾠThe	 ﾠsetting	 ﾠof	 ﾠa	 ﾠmuseum,	 ﾠwhere	 ﾠvarieties	 ﾠof	 ﾠaesthetic	 ﾠattention	 ﾠ
prevail,	 ﾠencourages	 ﾠus	 ﾠto	 ﾠdo	 ﾠjust	 ﾠthis.	 ﾠThis	 ﾠcan	 ﾠbe	 ﾠno	 ﾠless	 ﾠa	 ﾠquestion	 ﾠof	 ﾠthe	 ﾠsublime	 ﾠin	 ﾠa	 ﾠ
natural	 ﾠhistory	 ﾠmuseum	 ﾠwhen	 ﾠconfronting	 ﾠa	 ﾠgiant	 ﾠdinosaur	 ﾠskeleton,	 ﾠthan	 ﾠof	 ﾠthe	 ﾠ
beautiful	 ﾠwhen	 ﾠcontemplating	 ﾠan	 ﾠEast	 ﾠAsian	 ﾠbrush-ﾭ‐and-ﾭ‐ink	 ﾠlandscape	 ﾠpainting	 ﾠin	 ﾠan	 ﾠart	 ﾠ
museum.	 ﾠ	 ﾠ
	 ﾠ Alpers’s	 ﾠuse	 ﾠof	 ﾠthe	 ﾠterm	 ﾠobject	 ﾠof	 ﾠvisual	 ﾠinterest	 ﾠcoincides	 ﾠwith	 ﾠthat	 ﾠof	 ﾠMichael	 ﾠ
Baxandall	 ﾠin	 ﾠhis	 ﾠdiscussion	 ﾠof	 ﾠintention	 ﾠin	 ﾠrelation	 ﾠto	 ﾠartists	 ﾠand	 ﾠartworks.	 ﾠBaxandall	 ﾠnot	 ﾠ
only	 ﾠdefines	 ﾠcircumstances	 ﾠin	 ﾠwhich	 ﾠartists	 ﾠand	 ﾠinitial	 ﾠusers	 ﾠinteract	 ﾠand	 ﾠmake	 ﾠchoices—
a	 ﾠprocess	 ﾠin	 ﾠwhich	 ﾠartists’	 ﾠintentions	 ﾠplay	 ﾠa	 ﾠrole—but	 ﾠestablishes	 ﾠthat	 ﾠartworks	 ﾠare	 ﾠnot	 ﾠ
so	 ﾠmuch	 ﾠexpressions	 ﾠof	 ﾠideas	 ﾠas	 ﾠobjects	 ﾠof	 ﾠvisual	 ﾠinterest.
53	 ﾠThe	 ﾠinterest	 ﾠviewers	 ﾠtake	 ﾠin	 ﾠ
things	 ﾠthat	 ﾠexhibit	 ﾠthe	 ﾠconsequences	 ﾠof	 ﾠmakers’	 ﾠintentions—artworks—is	 ﾠnot	 ﾠconfined,	 ﾠ
though,	 ﾠto	 ﾠcharacteristics	 ﾠof	 ﾠthose	 ﾠthings	 ﾠthat	 ﾠmay	 ﾠbe	 ﾠthe	 ﾠresult	 ﾠof	 ﾠmakers’	 ﾠactions.	 ﾠ
Those	 ﾠhuman-ﾭ‐made	 ﾠthings	 ﾠas	 ﾠoften	 ﾠas	 ﾠnot	 ﾠexhibit	 ﾠaesthetically	 ﾠengaging	 ﾠcharacteristics	 ﾠ
that	 ﾠcannot	 ﾠbe	 ﾠascribed	 ﾠto	 ﾠhuman	 ﾠaction:	 ﾠcharacteristics	 ﾠthat	 ﾠcan	 ﾠbroadly	 ﾠbe	 ﾠgrouped	 ﾠ
under	 ﾠthe	 ﾠdescription	 ﾠdegradation.	 ﾠSome	 ﾠinstances	 ﾠof	 ﾠdegradation	 ﾠare	 ﾠthemselves	 ﾠthe	 ﾠ
result	 ﾠof	 ﾠhuman	 ﾠaction,	 ﾠwhether	 ﾠaccidental	 ﾠor	 ﾠdeliberate;	 ﾠothers	 ﾠare	 ﾠentirely	 ﾠnatural	 ﾠ
(such	 ﾠas	 ﾠthe	 ﾠphotochemical	 ﾠeffects	 ﾠof	 ﾠlight	 ﾠon	 ﾠdyed	 ﾠfabrics,	 ﾠor	 ﾠof	 ﾠburial	 ﾠon	 ﾠglass	 ﾠto	 ﾠ
produce	 ﾠiridescence).	 ﾠAesthetic	 ﾠattention	 ﾠto	 ﾠobjects	 ﾠof	 ﾠvisual	 ﾠinterest	 ﾠengages	 ﾠwith	 ﾠ
things	 ﾠthat	 ﾠare	 ﾠnot	 ﾠnecessarily	 ﾠclearly	 ﾠor	 ﾠexclusively	 ﾠhuman-ﾭ‐made,	 ﾠas	 ﾠwell	 ﾠas	 ﾠthose	 ﾠthat	 ﾠ
are.	 ﾠThe	 ﾠdinosaur	 ﾠskeleton	 ﾠin	 ﾠa	 ﾠnatural	 ﾠhistory	 ﾠmuseum	 ﾠis	 ﾠas	 ﾠmuch	 ﾠan	 ﾠartifact	 ﾠof	 ﾠhuman	 ﾠ
contrivance	 ﾠas	 ﾠit	 ﾠis	 ﾠa	 ﾠnatural	 ﾠthing,	 ﾠno	 ﾠless	 ﾠthan	 ﾠis	 ﾠthe	 ﾠRoman	 ﾠbaroque	 ﾠsculpture	 ﾠin	 ﾠan	 ﾠart	 ﾠ
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Museum	 ﾠDisplay,	 ﾠed.	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Institution	 ﾠPress,	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 ﾠArthur	 ﾠDanto,	 ﾠ“Art	 ﾠand	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 ﾠin	 ﾠAfrica,”	 ﾠin	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 ﾠBrillo	 ﾠBox:	 ﾠThe	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 ﾠin	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 ﾠ(New	 ﾠYork:	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 ﾠGiroux,	 ﾠ1992),	 ﾠp.	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 ﾠfirst	 ﾠpublished	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 ﾠYork	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 ﾠMichael	 ﾠBaxandall,	 ﾠPatterns	 ﾠof	 ﾠIntention:	 ﾠOn	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 ﾠHistorical	 ﾠExplanation	 ﾠof	 ﾠPictures	 ﾠ(New	 ﾠHaven	 ﾠand	 ﾠ
London:	 ﾠYale	 ﾠUniversity	 ﾠPress,	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 ﾠsee,	 ﾠfurther,	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 ﾠreview	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 ﾠand	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Journal	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museum	 ﾠan	 ﾠexample	 ﾠof	 ﾠnatural	 ﾠdegradation	 ﾠas	 ﾠwell	 ﾠas	 ﾠof	 ﾠhuman	 ﾠcontrivance.	 ﾠBoth	 ﾠmay	 ﾠ
owe	 ﾠtheir	 ﾠstatus	 ﾠas	 ﾠobjects	 ﾠof	 ﾠvisual	 ﾠinterest	 ﾠto	 ﾠboth	 ﾠof	 ﾠthese	 ﾠfactors.	 ﾠ	 ﾠ
	 ﾠ Baxandall	 ﾠand	 ﾠAlpers’s	 ﾠterm	 ﾠstresses	 ﾠvisual	 ﾠfactors,	 ﾠas	 ﾠmust	 ﾠbe	 ﾠthe	 ﾠcase	 ﾠwhen	 ﾠ
considering	 ﾠthings	 ﾠencountered	 ﾠin	 ﾠmuseum	 ﾠexhibits,	 ﾠbut	 ﾠour	 ﾠinterest	 ﾠextends	 ﾠto	 ﾠthe	 ﾠ
other	 ﾠsenses,	 ﾠwhen	 ﾠopportunity	 ﾠarises.	 ﾠIt	 ﾠusually	 ﾠdoes	 ﾠnot	 ﾠin	 ﾠmuseum	 ﾠdisplays.	 ﾠOnly	 ﾠ
museum	 ﾠscholars	 ﾠ(curators,	 ﾠconservators,	 ﾠand	 ﾠanalytical	 ﾠscientists)	 ﾠare	 ﾠable	 ﾠregularly	 ﾠto	 ﾠ
touch	 ﾠand	 ﾠsmell	 ﾠaccessioned	 ﾠthings	 ﾠin	 ﾠstudy	 ﾠrooms	 ﾠand	 ﾠlaboratories.	 ﾠIt	 ﾠis	 ﾠunfortunate	 ﾠ
but	 ﾠincontestable	 ﾠthat	 ﾠlooking	 ﾠis	 ﾠthe	 ﾠform	 ﾠof	 ﾠhuman	 ﾠengagement	 ﾠwith	 ﾠmuseum	 ﾠthings	 ﾠ
that	 ﾠpresents	 ﾠleast	 ﾠrisk	 ﾠto	 ﾠthose	 ﾠthings	 ﾠthemselves.	 ﾠ	 ﾠ
	 ﾠ In	 ﾠsum,	 ﾠthe	 ﾠsole	 ﾠpoint	 ﾠworth	 ﾠmaking	 ﾠhere	 ﾠabout	 ﾠaesthetics	 ﾠin	 ﾠrelation	 ﾠto	 ﾠmuseums	 ﾠis	 ﾠ
that	 ﾠit	 ﾠconcerns	 ﾠthings	 ﾠof	 ﾠall	 ﾠkinds	 ﾠin	 ﾠmuseums	 ﾠof	 ﾠall	 ﾠkinds—all	 ﾠof	 ﾠGoode’s	 ﾠcategories—
and	 ﾠthat	 ﾠto	 ﾠattend	 ﾠto	 ﾠart	 ﾠalone	 ﾠin	 ﾠart	 ﾠmuseums	 ﾠis	 ﾠto	 ﾠmiss	 ﾠthe	 ﾠpoint	 ﾠof	 ﾠthe	 ﾠpotential	 ﾠfor	 ﾠ
interchangeability	 ﾠamong	 ﾠthings	 ﾠof	 ﾠall	 ﾠkinds	 ﾠamong	 ﾠmuseums	 ﾠof	 ﾠall	 ﾠkinds.	 ﾠ	 ﾠ
	 ﾠ
	 ﾠ
II.4.	 ﾠIn	 ﾠPlace	 ﾠof	 ﾠa	 ﾠConclusion	 ﾠ
	 ﾠ
In	 ﾠattempting	 ﾠto	 ﾠgive	 ﾠan—admittedly	 ﾠpartisan—account	 ﾠof	 ﾠaspects	 ﾠof	 ﾠphilosophical	 ﾠ
engagement—or	 ﾠlack	 ﾠthereof—with	 ﾠmuseums,	 ﾠI	 ﾠhave	 ﾠpurposefully—some	 ﾠmay	 ﾠthink	 ﾠ
perversely—stressed	 ﾠthe	 ﾠimportance	 ﾠof	 ﾠscholarship	 ﾠto	 ﾠthese	 ﾠinstitutions,	 ﾠwhether	 ﾠ
hegemonic	 ﾠor	 ﾠsubaltern,	 ﾠlarge	 ﾠor	 ﾠsmall,	 ﾠwhatever	 ﾠtheir	 ﾠfield.	 ﾠMost	 ﾠphilosophical	 ﾠ
commentators	 ﾠfocus	 ﾠalmost	 ﾠexclusively	 ﾠor	 ﾠwholly	 ﾠon	 ﾠart	 ﾠmuseums.	 ﾠIn	 ﾠthe	 ﾠlight	 ﾠof	 ﾠmy	 ﾠ
contention	 ﾠthat	 ﾠmuseums	 ﾠhave	 ﾠfar	 ﾠmore	 ﾠin	 ﾠcommon	 ﾠwith	 ﾠone	 ﾠanother	 ﾠas	 ﾠsites	 ﾠof	 ﾠ
intellectual	 ﾠendeavor	 ﾠthan	 ﾠeach	 ﾠkind	 ﾠmay	 ﾠhave	 ﾠwith	 ﾠother	 ﾠtypes	 ﾠof	 ﾠinstitution	 ﾠwhere	 ﾠ
cognate	 ﾠfields	 ﾠare	 ﾠexamined—science	 ﾠand	 ﾠtechnological	 ﾠmuseums	 ﾠwith	 ﾠscience	 ﾠand	 ﾠ
technology	 ﾠdepartments	 ﾠin	 ﾠuniversities,	 ﾠfor	 ﾠinstance—it	 ﾠseems	 ﾠinadvisable	 ﾠto	 ﾠisolate	 ﾠ
particular	 ﾠkinds	 ﾠof	 ﾠmuseum	 ﾠfor	 ﾠanalysis.	 ﾠHowever,	 ﾠConn’s	 ﾠscarcely	 ﾠcontrovertible	 ﾠ
observation	 ﾠthat	 ﾠmuseums	 ﾠas	 ﾠa	 ﾠwhole	 ﾠhave	 ﾠlost	 ﾠthe	 ﾠscholarly	 ﾠinitiative	 ﾠto	 ﾠuniversities	 ﾠas	 ﾠ
a	 ﾠconsequence	 ﾠof	 ﾠchanges	 ﾠin	 ﾠhegemonic	 ﾠWestern	 ﾠepistemology,	 ﾠpresents	 ﾠa	 ﾠparticular	 ﾠ
challenge	 ﾠwhen	 ﾠconsidering	 ﾠthe	 ﾠfuture	 ﾠof	 ﾠmuseums.	 ﾠ	 ﾠ
	 ﾠ Although	 ﾠhistorians	 ﾠknow	 ﾠonly	 ﾠtoo	 ﾠwell	 ﾠto	 ﾠsteer	 ﾠclear	 ﾠof	 ﾠforetelling	 ﾠthe	 ﾠfuture,	 ﾠ
philosophically	 ﾠit	 ﾠstrikes	 ﾠme	 ﾠthat	 ﾠfurther	 ﾠepistemological	 ﾠchange	 ﾠis	 ﾠunder	 ﾠway:	 ﾠone	 ﾠin	 ﾠ
which	 ﾠtangible	 ﾠthings	 ﾠand	 ﾠintangible	 ﾠconcepts	 ﾠare	 ﾠacknowledged	 ﾠto	 ﾠbe	 ﾠfar	 ﾠmore	 ﾠ
interdependent—and	 ﾠfar	 ﾠless	 ﾠexclusively	 ﾠsubject	 ﾠto	 ﾠunquestioned	 ﾠWestern	 ﾠdefinition	 ﾠ
and	 ﾠmanipulation—than	 ﾠwas	 ﾠrecently	 ﾠthe	 ﾠcase.	 ﾠHowever,	 ﾠto	 ﾠuse	 ﾠthose	 ﾠtangible	 ﾠthings	 ﾠ
well	 ﾠand	 ﾠeffectively	 ﾠin	 ﾠthese	 ﾠemerging	 ﾠintellectual	 ﾠcircumstances	 ﾠentails	 ﾠrelease	 ﾠfrom	 ﾠ
the	 ﾠconfining	 ﾠstructures	 ﾠof	 ﾠmuseums—Goode’s	 ﾠcategories	 ﾠof	 ﾠmuseums,	 ﾠwhich	 ﾠyet	 ﾠ
persist.	 ﾠThese	 ﾠcircumstances	 ﾠrequire	 ﾠa	 ﾠfar	 ﾠgreater	 ﾠfluidity	 ﾠand	 ﾠadaptability	 ﾠin	 ﾠthe	 ﾠuse	 ﾠof	 ﾠ
museum	 ﾠthings	 ﾠthan	 ﾠtheir	 ﾠaggregate	 ﾠcurrent	 ﾠstructures	 ﾠreadily	 ﾠpermit.	 ﾠThe	 ﾠboundaries	 ﾠ
that	 ﾠcurrently	 ﾠseparate	 ﾠtypes	 ﾠof	 ﾠmuseums	 ﾠmust	 ﾠin	 ﾠfuture	 ﾠbecome	 ﾠfar	 ﾠmore	 ﾠpermeable.	 ﾠ
The	 ﾠscholarship	 ﾠthat	 ﾠcrosses	 ﾠthose	 ﾠboundaries,	 ﾠboth	 ﾠwithin	 ﾠand	 ﾠbeyond	 ﾠmuseums,	 ﾠmust	 ﾠ
fully	 ﾠacknowledge	 ﾠthe	 ﾠmultivalency	 ﾠand	 ﾠinstability	 ﾠof	 ﾠthings	 ﾠwithin	 ﾠand	 ﾠoutside	 ﾠthem.	 ﾠ
While	 ﾠbuilding	 ﾠon	 ﾠthe	 ﾠhuge	 ﾠachievements	 ﾠof	 ﾠpast	 ﾠgenerations	 ﾠof	 ﾠmuseum	 ﾠscholars	 ﾠin	 ﾠall	 ﾠ
kinds	 ﾠof	 ﾠmuseums,	 ﾠscholars	 ﾠnow	 ﾠmust	 ﾠbe	 ﾠable	 ﾠto	 ﾠdraw	 ﾠon	 ﾠthings	 ﾠregardless	 ﾠof	 ﾠthe	 ﾠfield	 ﾠ	 ﾠ 18	 ﾠ
supposedly	 ﾠembodied	 ﾠby	 ﾠtheir	 ﾠindividual	 ﾠrepositories.	 ﾠOnly	 ﾠthen	 ﾠwill	 ﾠthe	 ﾠ
transdisciplinary	 ﾠwork	 ﾠbe	 ﾠpossible	 ﾠthat	 ﾠwill	 ﾠnot	 ﾠonly	 ﾠcontribute	 ﾠbig	 ﾠideas	 ﾠto	 ﾠthe	 ﾠscholarly	 ﾠ
world,	 ﾠbut	 ﾠalso	 ﾠundergird	 ﾠall	 ﾠother	 ﾠpublic	 ﾠaspects	 ﾠof	 ﾠmuseum	 ﾠendeavors.	 ﾠAnd	 ﾠthat	 ﾠ
transdisciplinary,	 ﾠtrans-ﾭ‐museum,	 ﾠscholarly	 ﾠwork	 ﾠmust	 ﾠbe	 ﾠinformed	 ﾠby	 ﾠboth	 ﾠWestern	 ﾠ
philosophical	 ﾠthinking	 ﾠand	 ﾠan	 ﾠopenness	 ﾠto	 ﾠsubaltern	 ﾠconcepts,	 ﾠeven	 ﾠif	 ﾠapparent	 ﾠ
contradictions	 ﾠarise	 ﾠin	 ﾠconsequence.	 ﾠConsistency	 ﾠis	 ﾠfor	 ﾠthose	 ﾠcontent	 ﾠto	 ﾠremain	 ﾠin	 ﾠ







I	 ﾠshall	 ﾠnot	 ﾠreiterate	 ﾠhere	 ﾠthe	 ﾠdebt	 ﾠof	 ﾠgratitude	 ﾠI	 ﾠowe	 ﾠto	 ﾠthe	 ﾠmany	 ﾠcolleagues	 ﾠwith	 ﾠwhom	 ﾠI	 ﾠ
have	 ﾠdiscussed	 ﾠmuseum	 ﾠscholarship	 ﾠand	 ﾠother	 ﾠaspects	 ﾠof	 ﾠmuseum	 ﾠwork.	 ﾠThe	 ﾠreader	 ﾠis	 ﾠ
referred	 ﾠto	 ﾠ“Museums	 ﾠand	 ﾠPhilosophy—Of	 ﾠArt,	 ﾠand	 ﾠMany	 ﾠOther	 ﾠThings	 ﾠPart	 ﾠ1.”	 ﾠI	 ﾠshall,	 ﾠ
however,	 ﾠonce	 ﾠagain	 ﾠgratefully	 ﾠmention	 ﾠthat	 ﾠthe	 ﾠaward	 ﾠof	 ﾠthe	 ﾠBeinecke	 ﾠFellowship	 ﾠat	 ﾠ
the	 ﾠSterling	 ﾠand	 ﾠFrancine	 ﾠClark	 ﾠArt	 ﾠInstitute,	 ﾠWilliamstown,	 ﾠMassachusetts	 ﾠfor	 ﾠthe	 ﾠfall	 ﾠ
semester,	 ﾠ2011	 ﾠenabled	 ﾠme	 ﾠto	 ﾠcomplete	 ﾠthis	 ﾠarticle.	 ﾠI	 ﾠshall	 ﾠalso	 ﾠrepeat	 ﾠthe	 ﾠdedication:	 ﾠ
To	 ﾠJane	 ﾠWhitehead,	 ﾠwho	 ﾠremains	 ﾠmy	 ﾠmost	 ﾠperceptive	 ﾠand	 ﾠsevere	 ﾠcritic,	 ﾠin	 ﾠscholarship	 ﾠ





Ivan	 ﾠGaskell	 ﾠis	 ﾠProfessor	 ﾠof	 ﾠCultural	 ﾠHistory,	 ﾠand	 ﾠof	 ﾠMuseum	 ﾠStudies	 ﾠat	 ﾠthe	 ﾠBard	 ﾠ
Graduate	 ﾠCenter,	 ﾠNew	 ﾠYork	 ﾠCity.	 ﾠHe	 ﾠhas	 ﾠextensive	 ﾠcuratorial	 ﾠexperience,	 ﾠmostly	 ﾠat	 ﾠ
Harvard	 ﾠUniversity	 ﾠwhere	 ﾠhe	 ﾠremains	 ﾠResearch	 ﾠAssociate	 ﾠof	 ﾠthe	 ﾠPeabody	 ﾠMuseum	 ﾠof	 ﾠ
Archaeology	 ﾠand	 ﾠEthnology.	 ﾠHis	 ﾠmany	 ﾠpublications	 ﾠinclude	 ﾠVermeer's	 ﾠWager:	 ﾠ
Speculations	 ﾠon	 ﾠArt	 ﾠHistory,	 ﾠTheory,	 ﾠand	 ﾠArt	 ﾠMuseums,	 ﾠand	 ﾠsix	 ﾠco-ﾭ‐edited	 ﾠbooks	 ﾠin	 ﾠthe	 ﾠ
series	 ﾠCambridge	 ﾠStudies	 ﾠin	 ﾠPhilosophy	 ﾠand	 ﾠthe	 ﾠArts.	 ﾠHe	 ﾠhas	 ﾠmade	 ﾠnumerous	 ﾠ
contributions	 ﾠto	 ﾠjournals	 ﾠand	 ﾠedited	 ﾠvolumes,	 ﾠand	 ﾠhas	 ﾠcurated	 ﾠmany	 ﾠexperimental	 ﾠ
exhibitions,	 ﾠmostly	 ﾠat	 ﾠHarvard.	 ﾠ	 ﾠ
	 ﾠ
	 ﾠ
	 ﾠ